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“Literary translation refers to the translation of esthetically

. . ’)]
oriented texts of literary works of arts.
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! Karl J. kuepper, Literary Translation and the Problem of Equivalency, Meta: Translators’ Journal, Vol. 22, N° 4,
1977, P. 243.



“Literary translation is read as conventionally distinguished

from technical translation. »!
(2 a3y ") A e ez Cali S agV) s of ab gl "
SUERN ST g U5 e dmd 20V aa i) aiy 3 Peter France "Jwlp o' b 43y
&= Oxford Guide to Literature in English Translation "a £y aa i) (3 oMW 55557
A O gn g ¢ 391 aland aifl5 o IS s ali 1080 opail) wag e Al s O
el s 8 il sy oW T LS T dgomgn T lasly oY1 o g8 Dbl 2T 3 o2 20Y)
“Literary translation is designed to be read as literature 2
(Span Lag) 63 a3 ol s B9 3 W 2V gl 2!
Literary "wsY a2l (n o5k dlics (3 Gideon Toury "9 0" an " il " i LeS”
Translation of Literary "%s¥1 josadl 225"y c«o5Y1 0 2ad il 4 uw ¥ ) Translation
.32,;\4;,1 L ST Informational "aaks” Bl Crog amill ool e JSs & & Texts
o eerlis o 2331 225 Js> Clifford E. Landers "3,V 5,5alS™ aalis 72 Yy clis
e oo it Sl pll e b g BeaV A O Y1 gn (o o e llls el s i
RN VR PSS XV S iyled Y ol dadall of auidl of Lgan ayylnd) clgu 52 V) 2RI
Ll oy ) asadly 3 el Fol ) dly (Ol A 3 LU gl B RS s 4t
3y (IS Gy polad il aSlan IS 0 V1 Sl OF (SO Y Lo sy el a3 S

@ oV 33V el B 2yl e s il e ol 500N W jgea S R kel oL

! Olive Classe, Encyclopedia of Literary Translation into English, Vol. 2, Taylor & Francis, 2000, P. viii.

2. Peter France, The Oxford Guide to Literature in English Translation, Oxford University Press, UK, 2000, P. xxi.

3. Gideon Toury, In Search of a Theory of Translation, Porter Institute, Tel Aviv, 1980, P. 36-37, cited in: Theo
Hermans, Literary Translation. In Piotr Kuhiwczak and Karin Littau (Eds.), A Companion to Translation Studies,
Multilingual Matters LTD, Clevedon-Buffalo-Toronto, 2007, P. 78.

4 Clifford E. Landers, LITERARY TRANSLATION A Practical Guide, Maltilingual Matters LTD, Clevedon-
Buffalo-Toronto-Sydney, 2001, P. 4.
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“Only literary translation lets one consistently share in the
creative process. Here alone does the translator experience the
aesthetic joys of working with great literature, of recreating in a

new language a work that would otherwise remain beyond

)1
reach.
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“Literary translation is an odd art. It consists of a person sitting
at a desk, writing literature that is not his, that has someone

»2

else’s name on it, that has already been written’
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'. Clifford Landers, LITERARY TRANSLATION A Practical Guide, P. 5.

2 . Robert Wechsler, PERFORMING WITHOUT A STAGE The Art of Literary Translation, Catbird Press, North
Haven, 1998, P. 4.
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“... the translator ... is himself an author, and his translation an

original work . !
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“Literary translation is the work of literary translators’”
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'. Colleen Glenney Boggs, Transnationalism and American literature Literary Translation 1773-1892, Routledge
Taylor & Francis Group, NewYork-London, 2007, P. 145.
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3. Mona Baker, Routledge Encyclopedia of Translation Studies, Routledge Taylor & Francis Group, London and
New York, 1998, P. 127.
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“The painter employs precisely the same colours ...the copy will
have the same qualities ...the translator’s task is very different.

He uses not the same colours with the original, but is required to

give his picture the same force and effort””
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!, Alexander Fraser Tytler, Essay on the Principal of Translation, John Benjamins B.V., Amsterdam, 1978, P. 209-
210.
2 Ibid., P. 211.
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' Kazem Lotfi Pour-Saedi, Analysing Literary Discourse: Implications for Literary Translation, Translators’ Journal,
Vol. 37, N° 2, 1992, P. 198.
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“The technique of art is to make things unfamiliar, to make forms
obscure, so as to increase the difficulty and duration of

L2
perception”
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! Kazem Pour-Saedi, Analysing Literary Discourse, P. 199.

2 Victor Shklovsky, Art as Technique, Russian Formalist Criticism, tr. Lee T. Lemon and Marion J. Reis, University
of Nebraska Press, November 1965, P. 12.

3. Pour-Saedi, op. cit., P. 200.

*. Peter France, The Oxford Guide to Literature in English Translation, P. xxi.
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what is important for the translator in his attempts to

establish translation equivalence is not what the original author

wants to say but also the way he says what he wants to say...””
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“ Literary works should also contain artistic images that are
attractive to readers ... literary translation is to reproduce the
original artistic images in another languages, so that the reader
of the translation may be inspired, moved and aesthetically

entertained in the same way as the native reader is by the

L2
original.
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!. Kazem Pour-Saedi, Analysing Literary Discourse, P. 202.
?. Song Xiaoshu & Cheng Dongming, Translation of Literary Style, Translation Journal, Vol. 7, N° 1, January 2003,
no page, (from: http://www.accurapid.com/journal/), accessed in (17-10-2013).
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' XIAO CONG HUANG, STYLISTIC APPROACHES TO LITERARY TRANSLATION: WITH PARTICULAR
REFERENCE TO ENGLISH-CHINESE AND CHINESE-ENGLISH TRANSLATION (A thesis submitted to The
University of Birmingham for the degree of DOCTOR OF PHILOSOPHY), Department of English, School of
English, Drama and American and Canadian Studies, The University of Birmingham, November 2011, P. 26.

?. Karl Kuepper, Literary Translation and the Problem of Equivalency, P. 244.
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“The over-arching aim of literary translation is to instigate the

transference of the literary quality of the original rather than the

mere semantic content. Increasingly, the focus of literary

translation has shifted from textual to cultural problems ... »3

Y oW el aeluly aadl LU 8 ea as1 aa il e el bl 0f
Blal e Lty L};‘y\ oo plesal S Mgy L IV gt sl 52 s
"L yladly 2l SV dalall da gl ISTal 3 el U deadl Ly

(Span adg)

Al 2sY aadl Lo Ol a3t cad KN SLL fle a) a3 Lo 1y

sk sd AU L) Jsadl ARy Lee Joidl ) oy liadly 350 Ul

! Wei Lou, Cultural Constraints on Literary translation, Asian Social Science Journal, Vol. 5, N° 10, October 2009,
P. 155 - 156.

*. Sun Yi feng, Displacement and Intervention: Re-Creating Literary Texts Through Cross-Cultural Translation,
Neohelicon xxxiv, Vol. 34, N° 2, December 2007, P. 105.

* Ibid., P. 102.
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*. Ibid., P. 306.
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. Hussein A. Obeidat, Stylistic Aspects in Arabic and English Translated Literary Texts, P. 3.

. Ibid., P. 4.
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“Metaphor is the greatest form of wording. For this alone can

not be grasped from anyone else and is a sign of natural gifts,

since to use metaphors well is to have insight into what is

alike”
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'. Paul Ricoeur, The Rule of Metaphor The Creation of Meaning in Language, tr. Robert Czerny with Kathleen
McLaughlin and John Costello, Routledge Classics, London and New York, 2003, P. 53.

2, Aristotle, Poetics, tr. Joe Sachs, Focus Publishing & R. Pullins Company, Newburyport M.A., 2006, P. 56.

3. Mary Therese Descamp, Metaphor and Ideology Liber Antiquitatum Biblicarum and Literary Methods through a
Cognitive Lens, Koninklijke Brill NV, Leiden-Boston, 2007, P. 19.
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'. J. A. Cuddon, The Penguin Dictionary of Literary Terms and Literary Theory, revised by C. E. Preston, Penguin
Books, 1999, P. 507.

2, Julien D. Bonn, A Comprehensive Dictionary of Literature, Abhishek Publications, India, 2010, P. 98.

*. Original text: “Metaphor is a figure of speech that makes a comparison between two unlike things, without using
the word like or as. Metaphors assert the identity of dissimilar things....Metaphors...can transform people, places,
objects and ideas into whatever the writer imagines them to be.”

3. Chris Baldick, Oxford Concise Dictionary of Literary Terms, Oxford University Press, Ed. 2, 2001, P. 153.
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“Figure of speech in which something (A) is identified with
something else (B) in order to attribute to A a quality associated

with B
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!. Edward Quinn, A Dictionary of Literary and Thematic Terms, Facts on File, Ed. 2, 2006, P. 257.

2, P. R. Wilkinson, Thesaurus of Traditional English Metaphors, Routledge Taylor & Francis Group, London and
New York, Ed. 2, 2002, P. i.

3 . David Punter, Metaphor, Routledge Taylor & Francis Group, London and New York, Ed. 1, 2007, P. 27.
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', Murray Knowles and Rosamund Moon, Introducing Meraphor, Routledge Taylor & Francis Group, London and
New York, Ed.1, 2006, P. 2.

2. Paul Ricoeur, The Rule of Metaphor, P. 351.

*. Original text: “...extension of a dynamism of meaning”.

3. Judith H. Anderson, Translating Investments Metaphor and the Dynamic of Cultural Change in Tudor-Stuart
England, Fordham University Press, New York, 2005, P. 62.

**. Original Text : “metaphor is the ability to alter and create new codes”.
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“Metaphor is for most people a device of the poetic imagination
and the rhetorical flourish — matter of extraordinary rather than
ordinary language ... It is viewed as characteristic of language
alone, a matter of words rather than thought or action. ... we
have found, on the contrary, that metaphor is pervasive in
everyday life, not just in language but in thought and action. Our
ordinary, Conceptual System, in terms of which we both think

and act, is fundamentally metaphorical in nature’”.
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[a] L: but ye lovers, that

| I

[b] L: the sky

gladnesse

bathen in

the morning

o/
F: rejoices in ‘s birth
Jaadly deg) Bl el Sy - [T]
N <
3 pteeinl (A s
Ak Lo ar)
N
s;yjca — ¥y e
101 1) Lbz

O ) el e s e g ¢l e JWa OF S8l o Loy

[c] Literal meaning: the wind and over the fallen corn
Figurative meaning: cried /  whimpered /1A
3. . ) 2oL .
L) el slpel G 1) 3 o [

/ 0o esly 1l s

02 :03) Lobl=

! Geoffrey N. Leech, A Linguistic Guide to English Poetry, Longman Group Ltd, London & New York, 1969, P.

154.
2, John Steinbeck, The Grapes of Wrath, P. 5.
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[a] TEN: but ye lovers, that : [feel] : gladness 1

VEH: « <« « “ bathen in | [water, etc]

[b] TEN: the sky ! [looks bright at] !the morning’s ! [biginning]2

VEH: [animate] : rejoicesin ' [animate]’s birth

[c] TEN: the wind [ blows] :and: [howls] : over the fallen corn

13 13 13 13

VEH: [animate] | cried e iwhimpered;
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! Geoffrey N. Leech, A Linguistic Guide to English Poetry, P. 154.
>, Ibid., P. 155.
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“the more we forget that it is being used instead of a literal

b

equivalent, the deader is the metaphor.’
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L. Henry Watson Fowler, A Dictionary of Modern English Usage, Clarendon Press, Oxford, 1926, P. 348-349.
2 . David E. Cooper, Metaphor , Basil Blackwell, Oxford , 1986, P. 119.
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! Peter Newmark, A Textbook of Translation, Longman, London, Ed.11, 2006, P. 106.
2, Joseph Conrad, The End of the Tether, Wordsworth Editions Limited, 1995, P. 133/ 135 .
3 .
. Ibid., P. 107.
4. Hassan Ghazala, Translation as Problems and Solutions, P. 148.
5. John Steinbeck, The Grapes of Wrath, P. 43.
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!. Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics with at Least Two Coordination
Equilibria, Graduate School of Science and Technology, Chiba University, Japan, P. 58.
2. Ibid., P. 56-57.
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! Mark Johnson, Philosophical Perspectives on Metaphor, University of Minnesota Press, USA, 1981, P. 69.
2, Max Black, Models & metaphors: studies in language and philosophy, Ithaca. Cornell Univessity Press, 1962,
P.33, cited in: Ibid., P. 71.
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!. Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things, Open Court Publishing,
2005, P. 117.

2. Sean Day, Synaesthesia and Synaesthetic Metaphors, Psyche, Vol. 32, N° 2, July 1996, (from: http: / psyche. cs.
monash. edu. au/v2/ psyche- 2/32- day.html), no page, accessed in (35- 12- 2013).

?_ Cristhian Welter, Metaphors We Drill By? An Analysis of the Metaphors Used in the Deepwater Horizon Oil Spill
Discourse (Bachelor Thesis), GRIN verlag, 2010, P. 7.
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“Comparison view is a special case of a substitution view. For it

holds that the metaphorical statement might be replaced by an
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equivalent literal comparison’
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“A metaphor is a trope, which is expanded from the literal
meaning of the word through the means of analogy. The literal
expression is substituted by a metaphorical expression while the
semantic meaning remains the same, so the metaphor can be

replaced by the original word. A metaphor offers no new

information about the expression”.
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!. Mark Johnson, Philosophical Perspectives on Metaphor, P. 71.

?. Graham Harman, Guerrilla Metaphysics, P. 117.

3. Paula Turunen, Metaphorical expressions used by university students about themselves as learners of English and
about their teachers, P. 10.

100



e SIS &) oSSy ol el diiy e "S5 a6 (Olpeelly atlad ods e BSIl

aseis Szl Ol 54 5¢b U (The Rule of Metaphor «ls™ 3 clsy colgsladl oy ladl obla

L Moy cmions cppel (v Analogy "asledl” of Similarity "SI 356 3 spam (K6 Y dineg ol
W 3w e

“similarity, ..., is a vague notion, if not an empty one. ..., it owes

more to subjective appreciation than to objective observation””

e 8T Opoy Lals T Lo 3 S0 L Ol oty J2eld psgie ... S 0)
() " el dssnsl) ala Sy 2l a5 el s Sa 56
e Gasl 136 (S Al Lty e 4 anjlie of =T WU Al Jlasad 555 06 LY s sy
chozsl OV Jasmrs T 59wl ex Y s 0B e ielo b dylanal Sle 2ilo JU Lo
OF K6 e sy csiall dylaza V) SlLall ey oY1 @l 13] Logaas o) alany) §)lall Leds
to ) bz VI BN Y e el
She is a lily of valley sl 555 &)
She is a dewy red rose B el 53y b
Y sl (3 L L) s dels 8 U3y (s
She is beautiful da (Bl) W)
aleadd LU 281 o alaa¥) lall 33 41 Gl OF s 2zl odn IV e asleSe oS5 Loy

25Uy LY Olylaza VI OB Ll kot &Il alall o Jab oy T Jod il WY 5Lad (b 3 lazaY)

SlazaVly agdll A 3345 3 eales O o Sg aslaall sately JlanwYl ides O Jodll - Sg 1ib (elS™ s

! Paul Ricoeur, The Rule of Metaphor, P. 100.
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!, Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 58.

2. Sean Day, Synaesthesia and Synaesthetic Metaphors, no page, (from http: // psyche. cs. monash. edu. au/v2/
psyche- 2/32- day.html), accessed in (5- 12- 2013).

3. Ohkura, op.cit., P. 58.

* Tbid., P. 59.
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! Paul Ricoeur, The Rule of Metaphor, P. 100.

*. Original text: “ it is more enlightening to say that the metaphor creates the similatrity than that the metaphor
gives verbal form [expresses] to some pre-existent similarity”.

%, Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 59.

3 Richards, I. A., The Philosophy of Rhethorics, Oxford University Press, 1965, P. 125.
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! Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 59.

2, Miriam Taverniers, Metaphor and Metaphorology: A Selective Genealogy of Philosophical and Linguistic
Conceptions of Metaphor from Aristotle to the 1990s, Academia press, 2002, P. 21.

3 .

. Ibid., P.22.

*. Ning Yu,The contemporary theory of metaphor: A perspective from Chinese, John Benjamins, Amsterdam &
Philadelphia, Netherlands & USA, 1998, P. 10.

5. Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 59.
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! Miriam Taverniers, Metaphor and Metaphorology, P. 24.

?. Eileen Cornell Way, Knowledge Representation and Metaphor, Kluwer Academic Publishers, The Netherlands,
1991, P. 46.

. Ibid., P. 47.

*. The original text: “...the metaphor and the associated system of commonplaces serve as a filter to organize and
highlight certain aspects of the primary subjest and hide other aspects”.
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“Suppose I look at the night sky through a piece of heavily
smoked glass on witch certain lines have been left clear. Then I
shall see only the stars that can be made to lie on the lines
previously prepared upon the screen, ... We can think of a
metaphor as such a screen and the system of "associated
commonplaces" of the focal word as the network of lines upon

the screen. We can say that the principal subject is ‘seen

through’ the metaphorical expression ... »
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2, Miriam Taverniers, Metaphor and Metaphorology, P. 24 - 25.
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' Miriam Taverniers, Metaphor and Metaphorology, P. 24.
2. Andrew Ortony, Metaphor and Thought, P. 27.
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!. Andrew Ortony, Metaphor and Thought, P. 28.

. Miriam Taverniers, Metaphor and Metaphorology, P. 25-26.

. Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 59.
*. Andrew Ortony, Metaphor and Thought, P. 115.

*. The original text: “Metaphor belongs exclusively to the domain of use”.
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! Chiaki Ohkura, The Semantics of Metaphor in the Game Theoretic Semantics, P. 59.
2, Eileen Cornell Way, Knowledge Representation and Metaphor, P. 50.
3. Paul Ricoeur, The Rule of Metaphor, P. 184.
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' Vanden Broeck, The Limits of Translatability Exemplified by Metaphor Translation, P. 81.
2 .
. Ibid., P. 84.
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! Henri Meschonnic, Poétique du traduire, Editions Verdier, Paris, 1999, P. 83/ 108.

*. Le texte original: « traduire un poéme, Meschonnic [’a dit, c’est d’abord en écrire un », cité dans: Antoine
Berman, La Traduction et la Lettre ou L’auberge du Lointain, Editions du Seuil, Paris, Ed. 1, novembre 1999 P. 40.
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'. Raymond Broeck, The Limits of Translatability Exemplified by Metaphor Translation, P. 84.
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Il faut hurler avec les loups — When in Rome, do as the Romans do

Se fourrer dans la gueule du loup —  Jump into the lions’ mouth
pied' s dms,dl U] aa il leg! aad) ST, ggb sdgll daalll @13 el OhlazaY) 2% Lad W
ol ez Ll 745 Euphemism "goall Cialdl” of " L) dlloce OF ) 63 s "oy ety
sl sl o aolo OYYs ed O (S& §se Jlbzal Lo sleVL ez B i) damdliny)
.Zgau\ Vs By dojlaze pbg sa) Adbale (o0 8002y bl LN (3 Ak
Translation of Metaphor by exxdl ol 2 4 Jo¥1 ol 2 Gl er s 3.3.2
izl o Loll Bl i) odn ooy 3laza) &5 (3 o) SUs o &I LA J225 :Simile

Coubl ol bl dmedd) ok (3 o 55 L2 (bl 2l (3 &) blis adn sl el (3 5l

! Peter Newmark, Approaches to Translation, P. 88.
2. Tbid., P. 89.
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'ces zones cryptuaires ou 'these crypt — like areas where
s’¢élabore la beauté' (Barthes) beauty is manufactured'
'La brosse de peinture tartine le 'The painter’s brush spreads the

corps humain sur d’énormes
surfaces' (Claudel).

human body over vast surfaces,
like butter over bread' *

Translation of (s A1) Ailes lasal ULl oy gme 1) s Bylesw¥l Ao g .4.3.2
ol» ~oZy :Metaphor by Simile plus Sens (or occasionally a Metaphor plus Sens)
Semantic and "iloldl iay "LV aad" By Aadl male e emgne Gn Aenslie))
L) Oy ) Jsmo gl ) VA aa gl JD e 308 Y 89 «Communicative translation
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! Peter Newmark, Approaches to Translation, P. 89.
2. Ibid., P. 90.
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ool ol ally Uil By B 9,200 L) Ol Of S g U oLl O) «— “the tongue s a fire’ AWl ka1 5L
oM T e s ogis g LY O F LsTelaY1 U o #' «— A fire ruins things; what we say also ruins things’ :le
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e ¢ (o LS o) o oyl s ¢ Ll Blol Blazuls pom s e (Bt Aol Bzl -
Ay pb g il By OVl <= TL (3 500 3lazd blis ¢ SL & (i) 830l glant -
1o o 2 O o 3 ool amy e Slana V) gy o35 Bmasne 22 n oY1 05873 VLU Ry e Bl Ay Gl YT
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! Peter Newmark, Approaches to translation, P. 91. .
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.Dictionary of American English, P. 303
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* Ibid., P. 2.

’ Ibid., P. 3.
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!. Cynthia Burkhead, Student Companion to John Steinbeck, P.13.

2, John Steinbeck, The Grapes of Wrath, P. VIL.

3. Joseph R. McElrath, Jesse S. Crisler, Susan Shillinglaw, John Steinbeck The Contemporary Reviews, Cambridge
University Press, 1996, P. 156.

*. The original text: “...perhaps the greatest single creative work that this country has produced”.

4 Steinbeck, op. cit., P. VIIL

142



BV Bags o)l Al Zandall Ol o Sliab (6 V) slaiVly Belan V) OMSCEL e eSO el
s 215 Caolysy Gl Oolmly s 8,05 e s 280 LI 3

o Ry Amal) Ll tupﬂ\ e osdals aads 2l aady WL ) casy U
o 1 Lsa ST Saeesll 21 sl b s U] pgnds sl W) colidI s (3 "LegadiSy"
ally Sl e 2l (BUlae ad Sl T clag st Wb g1 vedlaT 324 (3 Sy 3L (3 i~
2 Y sty i

) Goly BB ] e ga 1 sda e Snil) Aol VW sl B AL gl ads b (35
3o gl S s g Sl Ty ol (3 2,86 A o2 ) podd G Wil o Jolsdly
I8 & LS cly ) n Byl bl o (3 aenels OF (K6 L 1ag Olgs Jpns S Sy @) Al
DO ag”

“Well, maybe ...a fella ain’t got a soul of his own, but on’y a

piece of a big one o
a6V » oS i dnterchapters "t Jeadl! o e Laf ghy L 1y
Sz Sau‘g\ Gy daple)l Lig o Survival "eidl sel" e BT e il ) S
o sl Jae mll) fadl 3 US4 L 1y ¢6J¢.;T ipslaly islas) (39 b o2 Change " s
AT e WSis ZelemS” AL e "ilalen” Bhdiy 13 W et @S Rg N Jsaab oal e Uy

3 JEsY) e L Yl Ui 06 GLA wlsnoy bl asle ol o iSulaze Su>ly alSS 0 gb

! Cynthia Burkhead, Student Companion to John Steinbeck, P. 64.

2. Rebecca Wolftberg, Gaihede Troels, The Grapes of Wrath, Truth or Myth, Arvidsson, Hakan, Jun 2005, no page.
® James Gray, John Steinbeck, Pamphlets on American Writers, N°94, University of Minnesota PresssMinneapolis,
1971, P. 43.

*. John Steinbeck, The Grapes of Wrath, P. 572.

3. Joseph R. McElrath, John Steinbeck The Contemporary Reviews, P. 153.

% Ibid., P. 171.
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“For here ‘I lost my land’ is changed; a cell is split and from
its splitting grows the thing you hate  ‘We lost our land.’The
danger is here, for two men are not as lonely and perplexed as
one. And from this first ‘we’ there grows a still more dangerous
thing: ‘I have a little food’ plus ‘I have none.” If from this
problem the sum is ‘We have a little food’ the thing is on its way,
the movement has direction.Only a little multiplication now, and
this land, this tractor are ours...This is the beginning from ‘I’ to

(3 29

we'.

1l oL Sexs 4 4 e The Grapes of Wrath ayly, & "clalka” dael Wy s

Jpadll" Cp e S5 S8 (3 (bl AoV 2l ol o) 5y 43C0ntrapunta1 Structure "&3LL)
Sy Byl Sleass LS I Sl Gl e lexsl @) Narrative Chapters "%,
Openzs Jo Wl wlides S8 3 ol @ Lyrical Chapters "aiod Jsad)' s e <)ls )
s el ) S Parables "o of BT san 05 By bl ol Ry Ll S AL
ble Jo oSSl g A Jpad) Wil 7S50 o0 adlall Jgad) b clin Zigie o B)ls
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“The final effect is symphonic, with the interchapters providing
the effect of the full orchestra and those chapters focusing on the

Joad family providing the solos”.

! See: John T. Matthews, A Companion to the Modern American Novel 1900 — 1950, Blackwell Publishing Ltd,
2009, P. 362. And Cynthia Burkhead, Student Companion to John Steinbeck, P. 67.

2, John Steinbeck, The Grapes of Wrath, P. 206.

>, Ibid., P. XI.

*. James Gray, John Steinbeck, P. 15.

>, Cynthia Burkhead, Student Companion to John Steinbeck, P. 65.
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Wilson jumped up. “Why, sure. Why, we’d be proud. We

certain’y would. You hear that, Sairy?”

“It’s a nice thing,” said Sairy. “Wouldn’ be a burden on you

folks?”

“No, by God,” said Pa. “Wouldn’t be a burden at all. You’ d

be helpin’ us.”

Wilson settled back uneasily. “Well, I donno.”
“What’s a matter, don’ you wanta?”
“Well, ya see I on’y got ‘bout thirty dollars lef’, an’ I won’t

be no burden,”

Ma said, “You won’t be no burden. Each’ll help each, an’
we’ll all get to California. Sairy Wilson he’ped lay Grampa out,”
and she stopped. The relationship was plain.

Al cried, “That car’ll take six easy. Say me to drive, an’
Rosasharnan’ Connie and Granma. Then we take the big light

stuff an’ pile her on the truck. An’ we’ll trade off ever’ so often.”

! John Steinbeck, The Grapes of Wrath, P. XI.
i. Joseph R. McElrath, John Steinbeck The Contemporary Reviews, P. 170.

. Words portrayed by characters are profane, lewd and blasphemous: fuck, shit, screw, etc.
3. Steinbeck, op.cit., P. 202.
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Tom said, “I’m [am] gonna go down an’ [and] take a
bath...How’s [is] Granma [Grandmeother]?...Couldn’ [Couldn’t]

seem to wake her up”

“Tom says we get the livin’ [living] Jesus burned outa [out

of] us...”

She’s [is] jes’ [just] wore out...Anybody comin’ [coming]
with me...well, we’re [are] here...what ya [do you] think, Pa

[father]?”

Ll ot ) Olaally Bl g ) (3 bl e i) 3 Sy Al 2Rl Lt @y LS

M o AV plisyly adlly Bucharist " il 0LAN" 556 ey il OS] VY e
G-V A Y LA sae Je A8 ae i) e Alile ST saey (Lladl 2l A9, Y1 Adles
Sl U gl s J VTRISG 008 a0 ol r a0 G558 Bty 2
O Jb iy ) o 57l A ) ety (bpadl (8 o)) Moy s s o il pald T
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) ey B JE e e ST6 ciele dglan add) an) oy dols 3Gl a)sa ST amd s dall eda OF e AV S
we got to get [going to] gonna [public road] highway [people] folks [to be or to have + not] ain’t [men] Fellas

John Steinbeck, The Grapes of : Lif .[you can’t repair it] you can’t fix her (the car) [we have to sleep] some sleep

.Wrath, P. 201/203
! Ibid., P. 276-277.
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“I figgered about the Holy Spirit and the Jesus road. |
figgered, ‘Why do we got to hang it on God or Jesus?

...honesty in the preacher’s eyes. “You can’t hold no

church with idears like that,”

The preacher said slowly “here’s you that I baptized right

when | was in the glory roof-tree.

“Well did you take any good outa that baptizin’?
igpey wlides K2 (3 @l us (Alternate Chapters pad)l "iosl Jsadl' 22 Lus U
e e Aoy Ligas 09 Ll Lesile gl dmiall BaladVl O lally )l dslexs V) AL oo sy
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“A gentle wind followed the rain clouds, driving them on
northward, a wind that softly clashed the drying corn...The wind

grew stronger, whisked under stones, carried up straws and old

!. Harold Bloom, Bloom’s Guides, Comprehensive Research and Study Guides, John Steinbeck’s The Grapes of
Wrath, Chelsea House Publishers, 2005, P. 58/ 60.

. John Steinbeck, The Grapes of Wrath, P. 32-33.

. Joseph R. McElrath, John Steinbeck The Contemporary Reviews, P. 182.

. James Gray, John Steinbeck, P. 15.

. McElrath, op.cit., P. 182.

. John Steinbeck, The Grapes of Wrath, P. 4-5.
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leaves, and even little clods, marking its course as it sailed
across the fields...During a night the wind raced faster over the
land, dug cunningly among the rootlets of the corn, and the corn
fought the wind with its weakened leaves until the roots were
freed by the prying wind...the wind cried and whimpered...
When the night came again it was black night, for the stars could

not pierce the dust to get down”
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! Joseph R. McElrath, John Steinbeck The Contemporary Reviews, P. 167.

2, James Gray, John Steinbeck, P. 45.

*. “Steinbeck said that the one commandment of life is ‘to be and survive’. His work may be said to fulfill that
commandment”.

3. John Steinbeck, The Grapes of Wrath, P. IX.

* Ibid., P. X.
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! Cynthia Burkhead, Student Companion to John Steinbeck, P. 70.

2, Jeffrey Schultz, Luchen Li, Critical Companion to John Steinbeck: A Literary Reference to His Life and Work,
Facts On File, Inc., USA, 2005, P. 108.

3. Burkhead, op. cit., P. 70-71.

4 Schultz, op. cit., P. 108.
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. Jeffrey Schultz, Critical Companion to John Steinbeck P. 106.
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2, John Steinbeck, The Grapes of Wrath, P. 32.

’. Ibid., P. 33.
. Cynthia Burkhead, Student Companion to John Steinbeck, P. 72.

150

IS



ipdl) Lgasid el 3 Coagel Olio LS odag Jus &) Mzl Bl allaeg 0L A
3 gy Al Y e i Sl 52 e Ll wlin) A clgmial 3 sl A Loy
Blacel () dl- (T 055 Lpudiy 113 St By LSS (3 Alites 3100 1] 3phny 3557 IS
L iy ClBomy 3025 Leile 18 cats of S ol Wos bl Of ol 13] Logas <L

g e QU el (3 anels OF Ss

“The eyes of the whole family shifted back to Ma. She was the

power. She had taken control” )
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. Jeffrey Schultz, Critical Companion to John Steinbeck, P. 107.

. Cynthia Burkhead, Student Companion to John Steinbeck, P. 72.

. John Steinbeck, The Grapes of Wrath, P. 231.

. Note : Minor characters are driven by theme rather than by plot requirements.
. Jeffrey Schultz, Critical Companion to John Steinbeck, P. 108-109.
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! The original text is: “He is a lean, aging man, whose authority as head of the family is slowly ceded to his wife as
he gives in to the helplessness of their situation...he is unable to adjust and effectively respond to the series of
misfortunes besetting his family”. See: Ibid., P. 108.

2, Cynthia Burkhead, Student Companion to John Steinbeck, P. 73.

3, Jeffrey Schultz, Critical Companion to John Steinbeck, P. 106 —107.
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!. Jeffrey Schultz, Critical Companion to John Steinbeck, P. 107.
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3. Cynthia Burkhead, Student Companion to John Steinbeck, P. 74.
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«..., the last rains came gently, and they did not cut the

1
scarred earth »

Sk U Bl 5 3l s slssly

1. Literal meaning: the last rains came gently, and they did not cut the earth.

Flguratlve /| Vi Vi / / v u u u y scarred

2. Tenor: the last rains came gently, and they did not cut the :[fissured, etc]

Vehicle: , , 4 I /i /A [/ . scarred
dmy gy "LagaMSHT L sl Ay U L ) LBLERESy (o) Y1 £ o Lin et S
wlial a1 'Ol o [scarred' jlandl akd copminl als 35U Olagadly OLLSY)
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! John Steinbeck, The Grapes of Wrath, P. 3.
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«...at least until summer came in and clothed a scarred earth

with kindliness»”"
:The magus «=, ¢ John Fowles "Jsb 0" spl¥1 el SIS ) Loy

«A hundred yards ahead a long line of men trotted slowly across

the scarred earth towards some shattered trees and broken

2
walls»
fh ST 0l dan e Al Blall o iy sl A3
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!, Madhusree Mukerjee, The Scarred Earth: Tsunami-Spawning Quake leaves Geophisical Changes, Scientific
American, Scientific American, INC., March 2005, P. 18.

British : s Y& <Eamonn McGrath, The charnel house, The Black staff Press Ltd, Belfast, 1990 :3 55 LS -
100 Ul oo 855 doses deswse o 3le a9 cWwWW.natcorp.ox.ac.uk : U 3980y Ly Je (BNC) National Corpus
a3 Caean)) 15T LSy jalall o dnsly dgast o LeoDsan) day $U3g @35kailly a5 B N) ARl e 335l 5le o AalSTO5le
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2. See: London J. Fowles, The magus, Pan Books Ltd, 1988, (from: www.natcorp.ox.ac.uk), accessed in (03-06-
2014).
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« In the last part of May the sky grew pale...» >

1. Literal meaning: In the last part of May the sky grew

'l
Flguratlve Hooe o /R Vi pale.

2. Tenor: In the last part of May the:  sky  igrew: [dim,unbright, light colored]

Vehicle:y v 4w u» » u [animate]

o pale
Ansl gag Bd o sl O Jldoly slo ed 20 3 o) By pladl Bp Ln gty

e 3 o) jlandly Jland) C aldly dim sky' Ol dsll sbead) ooy ozl jluandd e aYl)

(Sraz) 12 o 2012 Ol g o il i)l aaladl (11 sl e flly dal) a2 Gl aas (oS damn
2, John Steinbeck, The Grapes of Wrath, P. 3.
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«In the dull moonlight, which seemed to paint the landscape with

phosphorescence rather than illuminate it, the region resembled

a pale sky scattered all over with puffs of black cloud »
alally ol aai s glazad) CISU Lmin g 2SS VYA JLaeV) Cmy Bl 13] L

et ALl slond) G5 aw | 'pale sky' 3 i Slanal BT o) S e (s sl )

2 z 2003 (1L Ol coapm ciadal) S s (Solhs Al ae l c{._zuel‘ Co o L ol OlS (gal dll NPN| o L A
310 -

2, Macmillan Dictionary and Thesaurus (from: www.macmillandictionary.com/), accessed in (03-06-2014).

3. English Language & Usage Stack Exchange (from: http://english.stackexchange.com/), accessed in (03-06-
2014).

4 See: Ruth Rendell, Master of the moor, Arrow Books Ltd, London, 1988, (from: www.natcorp.ox.ac.uk/),
accessed in (11-06-2014).
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gl Caoledl o aall L)) G o 2ls ool Uil (UST) supiidly 09l 221 Lol
Mg Lo o eags B Aadi M 34 VISH (Bl
t STl Al Gy (3 'the sky grew pale’ sl da s ol W5y

1"... cslad! ary Cond gle J;'-\ji tséﬁ"

L~ S Wi ¢ Z:dju:,a 2 A Blazel o el A ) 2l Sl OF g L LSl Ly
OIIPRENE AN T B M SIURT IR EARPE SR 1 R R e V- RS TP S U (T
" il Sl okt Uiges L 50 igall aal) dgled) jaslad s Wil TGl ool slel
L sle gl apdV aalll oo (Verbal Word Order abdt 2l (3 — Jxdll — ) e 0 3
'Cms! Al Jadl) 0B 1Sy ~Nominal Word Order il Jol 3 = Jeld) — &) ) s 0S5
Jpale’ call C>Lall 'grew! il s 35S 'grew pale’ a4V 5Ll alg of Sk
oW el & g pis o o)l AL Blal) s ey’ Alad) ) ) el U 5y (s
(S hae cola! Sadse 5y LU semg 0fa L W agal 2l (3 asgary OF Ul 59n U3y

..J)MM

5 e Ol e 5 comiad)l Wil (Elales Og !

i e Spall Uy U ) e w3 LS el oW1 ol e el S e ¥I Slall sds Jlemil aniy
U1 il o gt dly iyl U] bk Jled) 01 3y ogm 3T sy e s iy Uty Wiyplf widifly ) ) g’ 2t
b ol b i dmy e s JL B9 ciby o) Bgp coSCuily IO LaST byl analy 5, Y1 amesl oglip SOl a1l L) Lol
slonel) sy oty sl iods )dSSy iy Jpad (3 e Ol iy s n 8 e b3 a8 R el et ol ey
Ay s Gy G g matd) il do i Cp ) Bele Gld ity o)l Lol S sLd) Ay Ly sl B2 e sl
Db 2y Sk G5l mly G D S5by G i 3le gy gy il L 13) Jud odly S lBlasl (3 Somgs ool sl sl
s u=aal www.6bstat.coms www.arabicstory.net/?p=text&tid=15043 : oI g SIY) caal ) il (Ol EY) s e
(2014-06-13) o2 (ol s & )5

Laly) 07 I cailosl) dmedall alolall s psis oo 35> dded L & &‘yx o2 @ W aa Sy dylena V) 3Lall ABL) o) ans S
e sl a3y 't b ) dsE ol SR Jlail g A 5 JWYL Lges 05 ) (W dho fd i) e
) Bl UL s e ada 2l Jo Bty o) el (3 L dadall alslal) aseid) Ol

A4 2 2005 Ol ey (I 8Say s Anl) b Ll (sl @S e
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Bl ARl ] RV a1 Sl s (3 e s L 339 5 il OF 53 S s ey
i) Syl Al I e bl el (3 AU Gl 38 e ddl s e Ll a7 Lasl,
iles (3 0)a¥ @13 ad A ) Oslul e eslazel 1) B3L] s i)l aalll 3 i g 5lanaly 24
Y T B e B
Al L oo Gy Sl s Ll o5 &) lelgYl S ) BLaYL (3Ay 5l blms s gl
Dy 2,40 sl e 3ol Ol 1) ey 3)L3LST Uil G BUS oy 1301 e 3,031 sy Al
RV B3LaBVly deal) plo sV o "LeptdSH" it Letom 31 plially )
P& 2 gedl

«... until the roots were freed by the prying wind... »

1. Literal meaning: until the roots were by the prying wind
. . b hl
Figurative , @ 4, 4 p o freed 44y /"
2. Tenor: untilthe: roots | were:[ pulled up]: by: the prying wind
Vehicle: , , ! [animate] Lo, 0 freed oy [animate]

358 oyl QLY §i0nmr Wb LMy el UL jodd a5l AL ol 890 Lin gl A3y

Pl 2l 31! 9 Bl R o freed! o) Al pnals e Rz Al sLanaYly (L)
st b g gy aaldly 'pulled-up roots /ﬁ e’ Py et lnd) e alyudl
PV aad e b addy 4 e IS die 3y medll SULS ik U6 ) el i el
e Iazaly Sgdl ol oyl AL IV AL & o By ) gz o pedln L May (s a0l

Aegil) gdsim LS e vBlomy 'OkieS' el Jlaall oY)

! Cynthia Burkhead, Student Companion to John Steinbeck, P. 66.
2, John Steinbeck, The Grapes of Wrath, P. 5.

557 P 2003 1 & (pan c}.»':«.lU J«UA‘ s c(@f—gﬂ@\) uJJaT el (gl Ol 3
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0u5% Lo Idag (i) Bl (3 JlensaV) axls 8 i 3laiel o 'Toots were freed' 3Lsy
e il Slall sl Je LY fezis g g\ British National Corpus szl dsgusll
ENIAY

1Y 00 dan il L e Blaze ¥l ods 225 sl 3y

' laygder Al e Laaleal) = e of Jy

Blaza¥l Al Loaol Gl Ol e AV oy czal 15 "00a)" O sa Lis adasSle S Ly
2 O 5 e I " A Lo Lo s Vdag ¢ gme e dhad 05 Lo Ll STy aa il ddbes (3 2ol
o'l o) Gy b 13 ol OB s O sl Bl Usl £ Of e olis Y ol JreAl

“the... wind could finally destabilize its roots/ Lssix dsds ... o) eSE s

Al 5 DT sl 2l ) 8 e gl St B 3 el e Yy paled) 22
Bl slae1 ) L s 55 (3 ol oy Ly (Slegs” bl w4 ol ) oY) A e )
Lsos b gl apldV) 2l Oz by aglaald 2l Lokt 380 o aall &l 0L cpgall ey )

G Al ¢oladlll G RS Byagdl 3o dlly o) Glisz o3 1] Gl P el all fad
SN IS (3 Sandly 2adlll €574 Choys slly LA ads ) JUsd e nie alad) ) 2l

.L:.:x.h o Jx}- Lﬁ"U\” pr. )JSEU ‘:9ij‘ &9 d:xj\ oYY ')J}' ilsd) Jaj— > L} 431,.&.\ Ao fo ey

T o 0L dae S cadll dile (Glalis s !

A3 o G aas S s

e i gyl e Sl sdall sald) lail 340 3l (3 'destabilization of its roots' 5,Ls 'Us sl dols’ a Al 5Lall Ll ;

-(2014-06-07) ps2 Lo\ )) ias & hittp://ar.glosbe.com/ar/en/ : I 39583y L))

yemald 2l 3l k) Lo o) V1 ARG 85, Lo lyglally psbeald 2l Lkt 1) ST L Lol (3 2l aall) s 0y
?. HasanGhazala, TRANSLATION AS PROBLEMS AND SOLUTIONS, P. 246.

coda il dgmy 23, e da iy Bl 8 (3 Gl alam s OF e (00

221 o A1 zocmgm ole s copplt DL & 3Y) jslaie A

*

173



3 Ml sl 0 Al 05 1y dm Sy gl b o ] (51 Al g Ry (s 1
A Rad o Ly c e el OO ay e il st Bl Bl o gr SV
S ey Bt elly L Al b e ak L sy L sl

roots were |34 s [y a5y Hlnc Gt sabl 15 3 sp { ool O U5 Lo opny
) ekt IS sl g el SLEYly fuseal) VYA o 801 il 3 oo e <7 pulled up
P

S e Y B e 2 e @1 2" dlal Al 2kl Jlel Oy 55 L cades
s (3 23 dlesd) 35S olal

"ygder o o deanaliddl T 1 S OF "

1 zigedl

« ..., and the wind cried and whimpered over the

2
fallen corn »

1. Literal meaning: and the wind and over the fallen corn.
4 A X A

Figurative /) - /] /] /] cried Whimpered /] /] /] i

2. Tenor: and:the wind :[blows] :and: [howls] : over the fallen corn

Vehicle: E[animate]: cried

whimpered

1 1 1 1 /I

'ory' ki) ol U OLSYl oty S Bhlad) modll Slel G AL pa La sy

W oy VT el e AN Uy ) asead) 0l O] Olkde W OWU 'whimper's

81 o 4 el Ol ¢ Y sl o !
bl &lig o 2l BMbly >l 2y (effect) axs ) (525 (cause) cuw il ;
pulling up' &Y' o L Logi il destabilization s’ fad OY oo baib 34 sal) 185 28 ool 0L o) ;
Adloal) pslall s L 3 3l e o Yot o) s Jlamiel ]~ Y1 3Rl O3 s —Logas gl sl L7
2. John Steinbeck, The Grapes of Wrath, P. 5.
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@ aB Sl el et ) Bl 5 G Bl (LeeadSH s o con g 2isld
Ol ol gl dm o ) i 8)d0ly madl) g5 Jio Lagon die 2L jhos plonsd tlogin IS Lnjeay
AT b S e Gy ot Y (o AL OG (elly O s e s LT
Mg 2Ny ¢ oY)

[wind] 's 'the wind cried' 3le ob British National Corpus ieswse sy
oSl Jlemsal Il et | G (kY mas) 3 odglane b e Oilsel W& 'whimpered
A Bale o g ugallly QLS elge AN AL il ol e 13 e L)

P AU a3 oY) le A sl A3y

' L o) 1gel B SIgely (.

9 i adee (3 bV dsl bdul 8 ol OF jlael o d (] 839029 Al 23 oda
" oss" et Bz V) e by a0 e o) iy (Ul il (3 ghds o6 g eried! alad)
CalSs & L oW L2l 056 Y OF Ll bty LSl e 50805 51 8 S0 gLz ¥l oda 0585 Of
OB el ae L et o) gl 2l (3 Y9 15 (3 dlena¥) SLall (3 Y Shgme 8 Lo b ol
@A Llias o MU s el abil W~ alxnY) 'whimpered' 2kl J&5 (3 33y 45 i)
sl s

Dol Ssd caaidl ahos (3 eV ged o Gl ki e Al 3 il gs0 ek Le L
PU Lkis aa il adae 3 AoV A SVl Jo Bl ol Jlaely SU3 (3 A A (L) 339 A8 0 ild O

Ol g asldl ot (3 UG Wb ud of 1l Sy Bl 'C‘@j‘ el le 3 1 2 Slanl iy

2, Peter Newmark, Approaches to Translation, P .91.
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Sl jelall "RB" suad e Y cul amin Loy (oWl jaadl W e etk Lo
:1”;)\_:,\_.,,5\
cu N B gl LS

oS bt L Badis' pgid) edsen ' gaid da OVl a1
Ralad! s1By) Comd 3 o) ClSSy I gty Ly Y 1T OF et i s
21 ) oot B o laig Lgpis
the wind cried and' a)lee¥) abesd) Ll SV iV Wl ) aapdl 0L (Legass

: s 'wimpered

"3 flzed) ol ol 36 AP L) ety

. d«-ﬂ\?d‘ CJ }4.15‘
«...; sleeping life waiting to be spread and dispersed »
1. Literal meaning: life waiting to be spread and dispersed.
b
Figurative /) - sleeping /] /] /I // /! /!
2. Tenor: [quiet, unmoving] : life + waiting to be spread and dispersed.
Vehicle: sleeping i [animate] i /] /o /] /] //

Wy Jsb e bl glall B3 I s e U1 el spadly S O b s
Glsmy bl Jb 2 &) 'sleeping' jland) dad Cpmnals (hadl pEg S OLSYL "LepadISy"

bledl 4B sa Lagw moldly dquiet life /aslbly astdl sl oy o jladl e 2N LA

—h—2lé-3da8 www.dorar-alirag.net/.../1004- : 3Y1 gg7IY) bl e "Oldl Se 0" el elell " Saal il A
¢ il mias ¢ cal-hakawati.net/arabic/civilizations/diwanindex6a28.pdf : 31\ 35Sy L) e LIS wlps of STs

(2014-06-13)
2008 (i) 2lpp 19 2 1429 io 0 12 0 44269 suadl 132 2l il ol a3y (38l o (s i Al 2

(2014-06-13) ps Ll ) mias ¢ cwww.ahram org.eg/Archive/2008/2/.. /AMOD5 HTM
3 . John Steinbeck, The Grapes of Wrath, P. 20.
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Ll ] 15az 3gally pgdl e BlaseV) o U] A5 Ay Jgad) U OLsY) Slio b i,
IR an § sgbly 05l LS G "LeadSH gl Sl Wl e sles o L gy Gl
O 5wl AL Baslag OUstlly meedll bliw S 2 O () LS 38y UL O oy 22l o
a9 [BIA Gsoy a1 gy IS 53] 2l Sllsdd s5ls SladVly Hlaid) Cwld) 34
catl aole Gy U gl U] 085 Bens VY5 LS edag ¢ bl Gl slssl o Al oY
Bl Bl Slaesl (3 Dglize by 2 Gzl 2 'sleeping life’ sl oF J) Ls Loyl jud,
Dark Dance ls, 3 4% LS 85942 dorg ALl 23l SBlw 3 V) o2 4 Leaby OF jlael 24
:Tanith Lee "} sb" 20431 4315\
'yours is only a sleeping life'"

Ruth "J&l, )" a V1 asly )l sl agd) by, oo sty Olgis s Ll day Lo 1y
ZA Sleeping Life 41y, »s Rendell

W Kl (el il L e dylaza V) alod] ods By o F 5y

2 iy G g5 el Bt

1

Olslail" g "Shylogs" ST BN amgd) Olosl jslone SLaeVI Cpmy Bl 13] 330y doews 225 odag
LE e W e IS " A bsd 2 aadl ades OL @) Antoine Berman oL,
oA o Bl IS Lol e g ST 5T SVl L8l B lly skl sy 3Ll ST,

Blee 3 LoV Bl Oseang S e Bl 5 ol 0L Jadl S Vs CMuL Sergs 1

! Tanith Lee, Warner Books, London, 1993, (from: www.natcorp.ox.ac.uk/), accessed in (16-09-2014).
2, Ruth Rendell, A Sleeping Life, Hutchinson & Doubleday, Ed. 1, UK - US, 8 May 1978. See: en. wikipedia. org/
wiki/ A_Sleeping_Life, accessed in (16-09-2014).

23 o Ol daw i comad! ddlie (Slalid e 2

A8 ol plin 5 Ay aasll by Olglal !

tk LSl a3 el sy

« Hypertextuel renvoie a tout texte s ’engendrant par imitation, parodie, pastiche, adaptation, plagiat, ou toute autre

espece de transformation formelle, a partir d’'un autre texte déja existant », cité dans: Antoine Berman, La
Traduction et la Lettre ou L’auberge du Lointain, P. 29.
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Al 835alls sl e (5illy (B aald e ST Ja3 Bl 2l ) Lo Lkt o6 Lo 2l
LU opilles el Ral'y BT gladd O st Lam Wl A1 domgal) eslyilly wrlall (il
Al e 'sleeping's 'life" g V) dail

SVl 5 Lkie aglea¥l Hlall g5 o sl ai Jo BL) 3 Lad ol g3y A5y (s
Se Wy a8 Y e g8 Slis) 3 el (Ol 2l 3 La g fleal el adl (3 ad
el el o3 3 Aol adusT ) YIS Wi (gl ) G5y

:‘_,o:\...J\ CJ}@J\

« ..., the wheels screamed and a cloud of dust boiled up »'

1. Literal meaning: the wheels and a cloud of dust
Y al Y
Figurative , : , screamed ;4 4 4y boiled up

2. Tenor: the wheels: [made a rubbing sound]iand a cloud of dust :[rose in the air]

w uw uw u u  boiledup

Vehicle: [animate] screamed

w5 Ly ¢'a cloud of dust boiled up's 'the wheels screamed' cxs! cwlaze) JUM 1da (2

camleoy OLY) Floa plell Gkl il e il LB e S 5 se oY) Sl 3

IR R NET 22_3;_]6\ all & "Cf,a' S e aladl Job o &) 'screamed’ dad) opaals
oy sl fLiT) Iie 5a g maldly (2L ST s 3Ll SMns

) L s il e Bl DL e slebl 3 Rl L8l By gt LS

@ s [boiled up' CSH GpEY) Jad) il sl oLl e dslad) ) 5ygm slisli)

o1 5n Loy ) OSG colsbl 3 L ol JLaal e AN T sl Vs Jpmid) alas aielian (3 Jukt

! John Steinbeck, The Grapes of Wrath, P. 22.
1247 Lo (bl usals culh Ol
W BT ke s LY [l AL L] AL AU e e
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Lalze LU Bl ai slodl (3 Ll O3 gLl amgog pieg dgadl duey el 41 JaulI 0 254
YL 05K Ll sl Y1 3 dsliad) Ll ol OF LaS7 iy )l bl oLl e dsliaddl sl Gt
Sl oLl e Lol ey L Ly

'a cloud of dust boiled up's 'the wheels screamed' G,Ls O 52 La 4J) 3,LaY) a4 Ly
BNC willapd) degwsll ot o S (U 0 Bl Ogis G (pwils 58 Oli OUjlazal LB
"039 L' AdV) Ayl e edd L pag e 539 Rl UL 3 Y oY1 Aplen Y1 Ll i
:A Woman of My Age 's, ¢ Nina Bawden

«We were coming up to a twist in the precipitous road, as we

swung round it, the wheels screamed and we seemed to swerve

towards the edge of the precipice»1

Mag O Bl (5T 3 8 oo UBlowod i b &) 85U bVl 3Ll o Ll 3day Lo 1y
BNC ilaypd) asgusll ) Ladls ¢ oo L,
Pk LS il iy lall (ol "0l da s sl Udy

2")\.;“ O e Cadiyly CMal g2 Mad"

AT e U el el (3 onlana¥) oy lal) Ll LT 08 i) OF 5 L e Se S5 L

Jldl Y Sl @ Bl )) eVl CGaiblgally gzl (el S22l e "ol
S8 clall st BB r Yo Cptr Sl I ST el Tl e L g ol s 3 SO
J8 L skl szl Legliny "01a" ST eV iy (3 "ilegs” 230k gLl Bl W) ) L

ot Wbty Bl ol ) 2l e W ST L Mg caalls JR) g 200031 T (55 3 Y

!, See: Nina Bawden, A woman of my age, Virago Press Ltd, London, 1991, (cited in: www.natcorp.ox.ac.uk/),
accessed in (16-09-2014).

25 o cOLa) daw i comias)l Adls (Slalis Og

3. Peter Newmark, Approaches to Translation, P. 91.
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2 't [scream’ alails ¢ LY 1oV dee 3 @l L) Ul IS )T g daell gladly ey
Ay "LesadISH" Oy Olory O S gl 131 U 5e5 The Grapes of Wrath s,
gl ARl @ Sleasddl Jany w3 Lo My (s G ) s pally pod) o L 3l
@b Of 58 el ) i) Sl 3oy e ) (3 i 38 o Bl WD clpe sl
B asesll oYL Bteall Loyl e il e Ll oy Logaant O ) DL o S
Bl Bl 3 Jed 3 'boil up' abd jax Lad Ll cisliy e wdly 3,2 ) By Bk dm Lo o dyd
Bl e 2 Y iy el sVl oinil ) i a3 a7 BB OUA ad gl

. v.z-jd.\ g edl e asle VY L@.lfghj Gy L;\.a\){.) J..a.ei

b (U1 aal) 095 bW Clald 3 aall Jiy 81 o il OF g 1 3 s o Ss ay
et b apldVl Al 3 Ll L ) agal a3 aa ) §lall aa s Gasl 13) Wl gn o3 e Ll
gz ¥ L sy 'the sound of wheels raised and a cloud of dust rese up' : L L s
A 50 Ol 3 et A1 sy (Lblis (3 Lol il Ul OW o) el ke me I
Blaly Al VYA avgd 053 by conbo¥) Cpplena V) oilall 2l AL jsatdl e o Al
U A aa g - b by (SIS L] o )

" )\,ﬂ‘ O Mew Oy 5)\,...“5\ SN CA?.H"

157 o e elbl ogals el Ol : il !
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«...the land is poor. You scrabbled at it [land] long enough»'

1. Literal meaning: the land is You it long enough.
'Y b b/
Figurative , : , , , poor scrabbled at , Jl

2. Tenor: theland :is: [unfertile] :You :[farmed, cultivated] 'it long enough

Vehicle: [animate] | ,

/) . scrabbled at

poor / I

Sl alad) b ¢ Geally nadll OLLSYL 'the land is poor’ sks (3 sbadkl oY) cgd 43y
unfertile ' it & Al 5,1 e Y Zaﬁ,& Bl 3 b o Bl e 2 3 poor’
Slikins 155 IsaV1 ) Som Zltly pid) OLYG ¢y ol ¢ 21 slidly 2dl pa Lagiw aaldly ('land
o DY gl dygianl) slpell bkt (B s LS S el

oo ity aall Lolsll ndly dypiandl BUSL pgilinly (o3 Sl oSl Il ant LS
of 'farm' abd) e Js 33»:9*5‘ a3y eS| @ & 'scrabble’ jld) akd ol
slzeW) O o teilply pned) (2287 9n Lagie el OG 32Ll 254 SYYA o5 cultivate!
Lol oy Lo g sl sl Dy W Lgae o) ey 2t Bl 3 B s Lzl 2,3
S g8 e L Bk L sag axlpanly pgel) (eS8 Oud G el ides s
U gl

nnaazilly (oMl Bods G Wlanio) sudy Gensgileg die §lazal  » 'the land is poor’ 3)Lss
2B (Bager 3By L) ey Belsy ag sty AN (3 Leedans (3 meid 8342 UL 3y 26 12

JJ‘YHU\ M 9 chﬂb)b}\j CL:;}!\ L) Q ey & Z.l.:w\ Z\ira_xj\ J\),U C)\S} '5.4....,4_4-\ Y u'pf}!\ & Sﬁiﬂ\

! John Steinbeck, The Grapes of Wrath, P. 43.
1074 o bl esels ool Ol 2

1246 o o g
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CAMBRIDGE oere (1o ondUl ol ST dns oyl o 38l sl ohley 8,Lall oda O P
' Advanced Learner’s Dictionary

«The land is so poor here that it cannot support any crops»

«a poor harvesty
LONGMAN Dictionary of American English woers oo W JUl

«The soil in this part of the country is poory
dgldze p& 4 §lazal » "You scrabbled at it' 3Le OB ('the land is poor' &ls Yz
@ Josis 4 3 BNC 2laydl g skl 00555 Lo Mg ¢l ¥1 2l Bl Slaeztl 3 2l ol e
gyl Yl 3)lall ods e Gaseal) LY
LAV bV olall ol 0L e Ay sl A3

7 Sygb geeld 8 il bl oy e 2,1 O B T

Bl A L) LoV Blaza VW) & 3 B ey b 0l OF st e Wben b dlde aa sl

tio 20 UL el st s Wl e a el A 3 B 1 L poor! BalST Bl Lk
ST S gl VAN e o e (3 e L g Ol SR e Yo Teid g ol
e gt O b s gl () B adlly (ol B 3l OF L e By W13 ) Ll
VY S kg S5V B Ol or b Wisey 21 B OLS deds Opdum @ L) 208

oA 2l 3 aails

! Elizabeth Walter, CAMBRIDGE Advanced Learner’s Dictionary, Cambridge University Press, Ed. 3, 2008, no

page.
? Michael Mayor, LONGMAN Dictionary of American English, P. 377.

49 o Ol daw 5 el adle (Glals Og
Sweak! alad) Y1 Al (3 i dlad) s
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Blaza V) 85 Ledis 3)laza V1 &gl o (sl s Jo Ladla | aomild O a3 ) CGliay Loy
"Littéralisation "aaol el a3 allsy udl 2l a*w Slawly el 2l (3 4l 44y
AoV laa ¥l e | il 2850 4o eI U DL

You scrabbled at it ' 5e 225 & @A i amg Ol (st "O1a) dad” 33 1y s

"els W'y Lalies (3 3laza¥l iy o il) T o iyl 2l I 250491 '(land) long enough
& ey BN sl Al SV ST UL glnie 251431 211 3 'you cultivated it' (s
5 055 2 i A i O gmsy "0l SISTE i 2)la L My LoV adl 3 s sl
e ol 056 Ofy Dl s ] A L ST Y IS [ ges] s s ca

S LA el 15 e e s 'l o
QL ahoY Bt (gilly (31 all e ST Ja5 BL 5 B AV Rl i B e

JE REAR|
T dysb Byl [gelaiS| Lgatd A5 T 1 ey cdygaanll Slgad) 0 B 2,1 O

@ el ol (3 ol of oS OGsio (3 s Vs Bl BLog¥l @l anils e Slanal 8 "Bies 23 5le O E
gl SO

.60-59 o <) plie SO Ay aa ) (Ol Ollast il !

55 ot o M 2

Pk LS koY e 3 adl 5 S

« La traduction doit offrir un texte que [’auteur étranger n’aurait pas manqué d’écrire s’il avait écrit, par exemple

en frangais. Ou encore : ['ceuvre doit faire la méme ‘impression’ sur le lecteur d’arrivée que sur le lecteur

d’origine ». Voir: Antoine Berman, La Traduction et la Lettre ou L’auberge du Lointain, P. 35.
®kk

Bpble B A A Sl i L s 8 23,41 Rl skl slazel 24l ) 'the land is poor’ 3l 2 ¢
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« If they could only rotate the crops they might pump blood
back into the land »'

1. Literal meaning: they might\ the land

Figurative , : 4 /) pump blood back into

2. Tenor: they might | [improve the fertility of] ! the land
Vehicle: , 4 . pump blood back into ! [the human body]

2 b ol ool a3 ol Bl slazel I e B Appead SO (e Ls ady
pump blood' e wpmanls azl o a M asidl pasr (3 3o sles s Blan "Rl 30
030t o o el ke, e AV By i AISS Olpibly SLY) o iy Job 2 30 back
oSA e ey drender the land more fertile' iyl WeliS o 230l Lz Bsax (3 8205
et ) ol el DLy e 3 el geish LW o ety Gl 8 2z V1 Ll S
& & Wt 5l e Ll oy b Mg ¢ Ll of s led ey Aol adls pd 3 Lo
Jool sl s IV o alamels OF S Lo sy s lan (3 530y )l B et Ol 0 e
By ol ST oz U 250 04 3

LlosW (3 Jlemsa¥l als pd o Slasel BT Jodl (S Glazwe¥lods ¢ 908 (so a2 Lah Ll
BHlall oda Jlasz) J3 o 4V G | o (BNC sl dosunsll 68T Lo 1ay (sl V1 3l
The «zly) & Uy slall ods (iby o 2Ty ol 5o "Splas” sy MU O Bl (6T & bz
.Grapes of Wrath

P gl e V) §lall 0dd 01 da a3 sl A3y

! John Steinbeck, The Grapes of Wrath, P. 43.
184
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RPN S 7 80 sl

o IS s @ U aa il Cplal slexel BlazaV) B ) a8 il O ga L LoDl
By fomed I ol il e o2 T s Dgo U (341 el el a5 Sy LS
I’ Analogie de JSadt 3315 T dozm” oo ild OF V) @ 2l S0 Y Lolal e S b g
2oVl sUL ale o W olla] fud & "oz 'pump’ ad aay U EUS e Yo “Forme
— aedly Chall Jlns Lges ilad) tinject [1gas! 2l el dasily Jlasl o Ls e LS
Jels 5y9,5 jfc;j.« NSV TR U9 L ol-y i

L say chall 2l 3 Ll B §lanaly 3 2041 SlenVl U8 (3 k8 il OB 23 s
oV 2l W L gl il e e U Ll i

V) e 3 3o a b1 Bl 2 -2 WG e

") J) sl e B3s] oSO syl Jnolonall g5 Jah qgusllanaly O "

Ic«d\ﬂ‘ CJ}&J‘
«..., a bank or a company can’t do that, because those
creatures don’t breathe air,... »”
1. Literal meaning: because those don’t breathe air

X ~
Figurative , /)l /)l creatures /)l /)l

A9 o (O daw 5 conad) ddle (Slalid e !
B il les (Ko e Bl r AL LoSs n 3G (e dld e e 2 e it el abd) Gl g oYY el
L Wil ST 0,5 L Ue
14 o Gl aag (LS B 2
syl 25U alzsY) e By Lk B LYY e oLl g Lnydiy oY1 (ol
AR ‘wuacyu ol Ol ¢ Jaf
4 John Steinbeck, The Grapes of Wrath, P. 43.
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2. Tenor: because those

Vehicle: /] /]

[institutions] :'don’t breathe air

creatures I 1l "

Copminls (WPpks Olgmg Olud] o GG Jony A8 o Wolll Olawgs JU 1 (3 gty
Sodl gmg Aald) & jlenld) e aNU 12.:;,,‘5\ Wl 3 oble s & 'creatures’ lan.d) dladl
S ST BL Gl A5 s flenl 3586 op el (banks and companies' e
Bl o T ISl g clal oy S5 0B Ledgs oo pdy shshl ity plalall ST a oS
g3 pr sy iy I iy ) Ige) e ) S5 g Sl

san e Wlaaal amh Coo Wgline p8y 4> dlazal creatures’ dadl Lzl -Sg s
Yl ] (3 4E LS @i ) all olb daesll 1lasy) YIS 5sud) Lol b
’Central Banks Are Creatures of Financial Crises . & sl Lahart Justin

Do) I e dylana V) 5yLadl odd "0 dan” Ba 5 el Wiy

I olgl) s ¥ SBghnadl 0da 0¥ s Jadr o ISj)1 of gl KoY.

Traduction "ale=dl aaidl'y 34 Jad glee et BUL Bl dede dag edag
Jb il Ol b o By "0l i) bl Caddlly oAl s ob g Hypertextuelle
i 4 B Lo Ll s Maa g b U oY) Ola)l LGSR (3 el CaoY) alSe il
2 S > Y& 'creatures’ (gl Ll & fab Luiie aoril) akes (3 "0La) dan (gall

il o 2> oYV ST el oW adl 3 b el @ VYA ST el Jas ol

335 o bl esals gt Ol !

2, Justin Lahart, Central Banks Are Creatures of Financial Crises, The Wall Street Journal, January 27, 2009.
50 Lo (Ol daw 5 comai)l Wile (Salis Os
56 o ctad plin of Ay aa Al (Ol Olglaif !
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@ el el Bl 3 g T lanel 2 Y1 Sl B (3 La by els ) Ol
S AUy [N Ci R PSV-E - Y LN [ PO g PRI
I)-:'Dw‘ CJ}&J\

« The bank _ ...When the monster stops growing, it dies »'

1. Literal meaning: When the stops growing, it
'y b J

Figurative , : , monster /) ,  dies

2. Tenor: When

Vehicle: 4

[the bank] | stops growing, it :[goes bankrupt]

/I I 7o dies

the monster
'monster’ i) ol ( rgdl LoV Sl (3 Gl as di () ol JUL Vs (3
&35 Loch Ness Monster ' 5 ¢s) jiomg' S 2hodly Gl 4slanl) SBlslt ol JS7 Less 3

g2 W jlandl e Nl 2omgll sl Wt

A Olgs e wiliy Y L S of Big Foot '« s
Sl eaYly o il Job gn dledt sds 3 & jludly lasedl o ety the bank /el
5 welieg sss 3 Al Lgie ey ool e el day Y o Ll 3 S5l oy
Sl 3 o 3 Legn SO0 Jlasl U Loalgd) laie Jig dslinty Leadld) Ladess (3 sl oty
Sole b ol 550e Ay lay I3 OIS glgu Dbl
Cpanl oo My Casll ol U3 oss Ll Sl (3 Sl O dsdly gl By (s
el e Lapme dm ol Gley U o AV &) WISy 2ol 3 a3 st [dies! dlad)
OF o edlglly 2Ll oo ylana¥l SLall oS pmiall o waldly (‘bankruptey’ disandl s
Wlgy Leiley Leudli] gn (@) Soal S o gday Lo Loz Mg cdlyyy anld 39,0k gn pomgll s

A feddl 4l8

! John Steinbeck, The Grapes of Wrath, P. 44.
352 o e oS el dl a2
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Ay Gt d 3] tmtnsin 18 Ol OUjlana) L2 clanaV) Glal) s OF ) s 3)LaY) judy
British iUzl degusll oass b 1day asasth WY odgy o)l Sld) s & Lblaszal |3
.National Corpus

t VS il olall ol 0L e Ay sl U3,

ol g B 13] ey Jg Sl

iag 5o Hle S Azl OF VL Lo abdlll ods & @ Bdly ol il &5 O e U
ki 241 'monster’ 124 |5 - Y ¢Traduction Ethnocentrique’ "e 555 3 255
st ald) ay Wl sde 3 WK W Lo s ] e des ‘Z'Ua@' abal g aga) Wl G
Y g sl s S ety oy’ ladls el Legian g6 6 2 Jan nili Vs W2y Cbogey!
Ot i 345" S s 3 oy o 0 3 ST ol Al oS e ] S
st Aa Y1 3 e wlessa) o b UL ) (el ) ol adl s b dies gl U
T Cphaoll Jron (o)) Olaczdl G5 of chasd) B @ V) 2el] e agaligly el JULY
frddl s Ol M5 o el Slassdl e am aep WS vghdiaty o] Jalod Dall casls]

e 35 o) O W s s oy <O O ity LS UL S QLT 3 e s 0LV

50 Lo cOLA) daw 5 comdl) Al (lalzs Ogm ]

Sl Vi ' 4 S 2l 3 LU plalasl e 1) Wiy o i) Sukay 58S Bypinn 327y "0l Ol Lile ellas, L™
st il laglel) e gl WSl Slas oy eomjin i 22 5 wicl SN el O La jriaey ¥ 0Ly 2 of dremall W e
Moy Ly 47 ol plie of 2 22l Olay

893 o (bl esals el Ot 2

5] 253

6ol 16 daed) (12453 saall (38 i) choasd) B sy g Agd aady WA Il tem Jsb Il 3 el il ee !
www.almaany. com/ ! #L>Y\; www.alriyadh.com/Contents/26-07.../MIS_37.php :a¥ @Y Ll ) st (1423 1Y)
.(2014-09-13) ps: cnleol )l 3,15 < «Jo¢ home. php? language..
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S g ISy oy ST W ) sl iz STy 'monster’ de)l §laedU gl sl & o
sl Al (3 A aas

'it [bank] dies' &bz ¥1 §Lall 155 3 "Gt aa " 4y Olesl ikt Ll il 33y LS
o Ly Lehad gl aglatly a3 b VYA IS Lgne JR 5 50e B3 dag L oB Lais el ARl )
@ Bzl paed o Bl ks e (AT ool OF s il aa gl () Bla) i) ods Bl
L il &l 3 o ez o Leghls b LY adl @ oed cese V) B o pr il
bl el @ alo) Gl e e 1S 08 Je LU 3 ag

 Joo W ol Ogaiang JSCad 3Yly i1 Lol ) Al ol i W G

"CJW Lo 45\} }d\ o dz:-jh uﬁéﬁ Cﬁ"ﬁ"

s é:bd‘ Ebyd\
« Cars lined up, noses forward, rusty noses...»
1. Literal meaning: Cars lined up, forward, rusty
' ~ 'y
Figurative , : 4 /) noses / noses
2. Tenor: Cars lined up, | [fronts] | forward, rusty : [fronts]
Vehicle: /) ' noses | , | noses

iadl el (V) sag DLW Byt claeV) o gamy Bl (Son aude JUEU s (3 a2y
OLG 5all ag A oYY wls 'front' akdl e Ji.x,,fzaﬁjd wll 3 'l e &) 'nose' )
ASTOLSY e pp pin e ST g LY (il OF e taisbly O (3 IRl ga Lagi sl

LSSl S gy S8 e ol o cslly oLV ) el Ll ptie e Ll sy L Viay

! John Steinbeck, The Grapes of Wrath, P. 84.
935 o~ cumUJ ol el Ol 2
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symy by Wyhtan nfy Az Blased L] o) (S S Ledby &1 Sl g 2% L L]

L WG Olplally Jadl oV (3 graasndl USy AU e Balad) Dol (3 Blessal §aes ) oL

0055 Lo Mag (lapey lylladlly ol sllally ohLJIS” J&d olShs dedde Je AV 'nose’ dad feacs
: WUl aml 3 CAMBRIDGE Advanced Learner’s Dictionary woees oo W1 JUll

«The symbol was painted on each side of the plane’s nose»’

10lpkell (3 L=l Gliding safety a2 o 3V Jlbls

« it is his responsibility to decide whether the glider should be

o 2
manned at the nose or tail »

BNC dssmse o oV oWl Lagll Ol
« The nose cone of the plane was shrouded in shadow »’

« From a trimmed 135 kts IAS [ raised the nose and released the
wheel at 120 kts. »*

t VS oyl ¥ ol MO0 Aa s el 3y
Miide Bl dedidl B Lol (Dsdvo B ils Sl
Blstly 2 OVVA B (3 wf B el OF jlaeW) e UdsT 13 2Ly Rarke 225 ol
s 3 "l s ool @ A JE Al ans Lk sy (el Jeall 1] 2loY1 8l
oolally lsdll (a2 ouSE Lo sy (&pl4Y) 'noses' dad Ll adlas dyall 'Opl dldls (3)lazaY)

Fo1 el 3 Bl il o 1 OIS WL ads 3 el 0B (23 o 120y 5l sl

! Elizabeth Walter, CAMBRIDGE Advanced Learner’s Dictionary, no page.

2. Derek Piggott, Gliding safety, A & C Black (Publishers) Ltd, London, Ed. 2, 1998, P. 16.

3. Alistair MacLean, Santorini, Fontana Press, London, 1987, (cited in: www.natcorp.ox.ac.uk/), accessed in (02-
07-2014).

*. Flyer, Insider Publications Ltd, 1991, (cited in: www.natcorp.ox.ac.uk/), accessed in (02-07-2014).

94 o 018 daw 5 comai)l Adle (Slalis Og
935 Lo el ugals csalh oL
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B Slaze) foW 3 o Sl ods Y S5 aa ) lee (3 blinl o bl 2l & ol §lanaly
A il el &l Blaaly James Oof (g Bl (o 0L "Slgs” sk celeay) 08" UL,
(umjs)*l”uwin Sl e Lais e WY1 s OF jlaely 385 néy bl
Loy tammi) o)l 2l (3 Ll ane §jlanal 2l 252N 3)len¥1 e sl Y1 (3 Ll oo i) 539 39
o Gl el ga Bl e 2l 2gd) e AVl alad) Jlaazad OF g8 Joill s G oot

1Yy 0dll Sl Jgom 2ol " gl el g jpiie JUis e Y1 wladll 6Sh Lo dag (g )

il s o Jrdlly )5 1= Yampgh Sl UL Ll ke O 55 53
o ok 8 ladl il gl sV A 0Ly L Al pl) e 2 dglad) Syl

2 A 2014 esn S ez 185 1) Ve 55

Oeal OV L (5 gl aam il ol #1381 Loy WYL 00" ool s ol gl 2l 2 o5
el )l i) iVl LoV 2
"ale¥l JI dgoeme Bkall gl (5 AN gk Bty ddlanme "

Ly g’\:ﬂ CJ}Q-J‘

« You ‘re buying years of work, toil in the sun; you’re buying

a sorrow that can’t talk »°

1. Literal meaning: you are buying, that can’t talk
R} b
Figurative Y/ /] /] a Sorrow ¢ // /!

2. Tenor: you:are buying:[a land full of sad memories] :that can’t talk

Vehicle: , [feel] [a deep] sorrow L Il

! Peter Newmark, Approaches to Translation, P. 90.

ok LS oY sl 3 a5 "
“To state that in poetry, any metaphor must always be replaced by another is an invitation to inaccuracy and can
only be valid for original metaphors”

Qs SOy o), ) il 2014 (5a8) e 11 el ol 50y cled) Gl asal i ol T =Vsaygb o Jllall sl 2
-(2014-09-16) ¢ L)) =iuas ¢ cwww.alquds.co.uk/?p=132813 : Ul
3, John Steinbeck, The Grapes of Wrath, P. 118.
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LSy oW e et QW oty oLV JlesY Jbnyg sl eld Zhee Ln gty
Vgl aall) 3 sl Opkly W0 a0 3 R 'sorrow! dad copmals (s 2lag ) alglly ayd
Fealdly 2V SL ST e S e @) Sllaally ol el 7t &l e 2y
s pall S| (3 DVl ea JUE e 3 3l e ) oS (e by ¢ el gnls das
o b 3y LSSy 6 e (3 Jeolslly sl feadl e Bhglall Slgidl Gl ISTISE ¢ glenndd 5T k)
Giay 3 0B (gl i) Sedly BN Slstene e by SV < SUT 1 aLle dslialy Bab
Al el VL gl (3 0LV e 065 &) sl O oV e L

s dangie pE B 3lunl » 'You're buying a sorrow' il Of sa s STUL adl
Jlasly apddV) Gl il Slaestl 3 Wlenial ga0d pde U] 59m 3y )luand " J6" (s
i ayndly 2oV ARl e e gy

t V) S @ aylana V) Blall sl iy 015 dan” B U3,

Y ol gt Sl el Byl B il ol 0 Sl g g5 "
2, “f
‘jh.:id\ 4&6{

"Slogs s jsedandl 43U G A A aa gl e dezel W8 "0La" O s Lia s L
J el s W o caall 2l U] "You're buying a sorrow' ad¥ aleea V) la)l & (3

*'u“"?ﬁ 'spad! Lgluj o Al Al 8 Ly ol - Ss & 'sorrow' s 'buying' crud£¥ Cpslaall S

1333 - cumUJ ol el Ol !
133 o 0 dae S conadll Wils cBalis O 2
35 o 14 ¢ ool O plase ) s il L eIy O3 jpnd) g Ly T ¢l e ol e 1T
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oAl 3 ko) Blanad agldly ap A VYA LeTs al an oy B ] sl L 1y (I e
PR(

A ol 3 3oV Bl as e sl ki e Bl o ga Ll il bl st
Al i e sy (3 8 WT L il aalll (3 i ol Slanaly ad) Gl eyl 15 Luus
oA Jadd) 3 oW oY1 e

el dlana V1 S lall Oseiang ISad O3V BT it ) V) 2kl Al W) (3 -

ol Bylod) i) Andl o gwaadl gl Joall (e Slgaes (g ks "
"oy of A.gag. N **L“_éj l‘u\as‘:;j:.ié'

« And some day _ the armies of bitterness will all be going the

2
same way »

1. Literal meaning: the armies of will all be going the same way
Y b
Figurative , @, y bitterness ;4 4y 0o I

[bitter, angry people] : will all be going the same way

2. Tenor: the armies of

bitterness will be accumulated

Vehicle: [a great deal of]
il celdally Coadll e blals gt iUy il el e 5 SO Bkl Ls cgig

Bl 3 e e claaVly 2l Sy il Cadlly O VY5 okt s 'bitterness’ juall ool

bly O Bblay 585 gb Bl Bl (3 U WS o ) Wjles) ! W el T el O3 241 2l 3 'sorrow! abd g ;
osmil M B G5y (Sstmn o o ptadlll y Bl 0K Ling
P 3 ' u_.;}xj\ ol c)}.}é.;» o j]aj _”55\..’4_»1 t\.ﬁ.w_i N" L_S-U‘ (‘h):ﬁ\ NUNRAl f)};-\ 3 J\.pf).@_% Uaf.\.«gg .XJJ:J Rl LS .l
381
Sy sl @l U S Sl b 1) E B el el aslan adbace sgshof plod 'as™ kel J) 5! alat) wlo) o
sl O g 5l i s alad) (U] 8! alad) BLo) wilall b (3L pad

2. John Steinbeck, The Grapes of Wrath, P. 119.
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b (Jigadly ol e oS ing Ogflaly Dsnnlall Ol oy anndl s BN i
Jsr Js= ) gl 390 Jan 'bitter people /2o L)' e Yo 'bitterness [z 2kdl
Josh 1 ki oS sl Lo W Ly (Ui e e W) o) slies| dgn

JAie 335 By i) AU s gle g Slall oda (3 ) by landd Ll o B A W
92l (Gl widg Al & plisYly U ayy L aadl aadl el tesae ol anST WSy ¢ )
Hlall oda 25D Sl La ey emsde 3555 0 gBlST (3 o) Ll Jladly S e 35Sl
ol ) e 8 S sga ) e el elales” Jlad) 3 Ll S el ekt ey 3l
Lo 2ol Zpal Ol o Al Cadll Bl @ Rl 48 Ak (@l Caogd SO e A S s
LSlos 5 gl ol el ST5 o copnndly bl e Slg el (3 B2V Spsd) iyl LMLy 3laz
(E Pl AL b (3 ey AU B ipl SIS aselS L5y Lebd UL ¢ g L

V) Ol (3 el ails 8 > Sl » 'the armies of bitterness' §)Lsg
iawsall Evolution So Far 2,4 BlsJl d>Y Olsaas Lozl n 23600 8,0 o s OF e o201
RENNY

F 3V a bV §)lall 0dd 018y dan A3 sl A3y

3";&.\5\ o S \gSTEyl ) Pler Sdew o5 <"

142 o (bl esals ccpdl 0Lt 1 il !

3 el eIl e (3 gt Jsins 5ylazaly 1S 3ylazaly d Al U1 ules (3 Personifying metaphor "iwaseis &)laa!” & .
Bl adn (3 s comall A 5 Jimdt OF Jles) e S0 sl L 1ol 4 el s Opdons Coiail) elalis” Ul e
a4l O 5"l 055 Sy ok 09 DLV s et dladl o s ookl alad) wiacan (Copdd) o I oy antlly eidl g
cmadl 095 sl e oggds gr Sl Candl Lol iy o5 sl el Jab e Slal ( Polond) il s ade Jo0 akd) 5 SU

2. See: Evolution So Far, The Armies of Bitterness, 8 juin 2004, (from: www.allmusic.com/album/...armies-of-
bitterness.../cre, accessed in (16-09-2014).
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& el Jpoll G sl g VY I s 4T L) el seadd awl 4] 2dds pd 225 eda
ol alas (] 3t agldly a1 VAl e IS B @ b3 St il it o ¢ oY) s
@l U () ogm G5 & oadly Ml el el ) A ) gl e eslassl e (S
wl 4 W B V) ealyily oo lall (ans 1) Liasy 1305 ¢ 8 221 ) 'bitterness' akd 55 (3 4S5
il A a7ty s ) b By M WY 1) L) dladlll sds Lelad S VY oy e
e = ) Al a5 e cle 15 IS YN LS ey T aal Sl Wk of sl Vly 0 £sel
T &) BaAH SV o U sy s adlas Jo 5V (3 ST L Mg s e Jo S )
A ) s S

cods o wm il el @ akoVI Bl B e LU 3 "0l A4 s a2 L U
i el LoV jadl 3 8 Sl V) 1B Luie U5 3t s ) 389 5 ol OF Jpa) S
Bl (3 oY Y1 el Csluls a8 Al Je AT (el il (3 L

oW Aylazae V1 lall ng aak B9 BT (55 ) 2l s 58 Wl W) (3

dekkok

"ol i g,.é b by cbawlly curdll jiger Cadan”

Az sl DS eald) dal oy LT sy 0% T L s ol ciis o i QU as" ey 30 e b
133-132 -
sy adl g sl W e A8l sy ) Bl ) Open o s AN oy

' Michael Mayor, LONGMAN Dictionary of American English, P. 93.
"pdl b e e Besllly 0 Pl iy WY1 Al 3L I il s B Bl Y] Bl i #
www.safsaf.org/09-2009/adab- : 11 ;39,1 Ll ) il deanadll 4Vl a samly e By Tcpala JLL" el ol e Ll
.(2014-06-17) ps: Ll miai ¢ ¢ fan/heyam.../1.htm
o) C pad) Bl Bl atlas Al LS (elgu d Lo clawVly il LBy ) e o 304 Y) 'bitterness’ alad =%
o susly dlad) e e A V) G (3 bl L 00l 3> Bled) pd% s aall 3ty lize of Cptiali

sk ok
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s al ) z3sed

« There is a warmth of life in the barn, and the heat and

smell of life »'

1. Literal meaning: There is a warmth of life in the barn, and ;)f life
|
Figurative /) - /] /i /] Y/ /] /] the heat and smell

2. Tenor: There is a warmth of life in the barn, and ! [sign, meaning] of life

Vehicle: /! I // "noononl /] // the heat and smell [Sth COHCI‘CtC]

2 AL 2 J Ll e s G 3R Spladt (3 dally Jodhl LG ), cgud 3y
iYL Oldag e Oliiws LA OU "asusly [smell's 's)) > [heat' Wad) copmanls (813 d> (3 5LA) a5l
'signs & sensation of life’ Lede Wl whLaYl ool 5321 5LAL jentdl e AV G sall 3500
spmg) DU op Lo e b Bl ol aadly e Y OB Sy sgmell U] (b Logay dpdll ISS
Sl eV 3 2 @ V) Aygnddl OV S5 SLAL jgaidl e Laf ey S 0B e s el
cslly gl Ay 3505l

U3y iusgie 6 > lunl BT L 'the heat and smell of life' §le Cavas -Sgy ol
W) Al e Lasgry jLasly Aol dgdl RplEN) Al (3 Ulassal paes pde ] LU Sgm
tiglay ) BNC degase o 3Y1 JUE 08 Lo 1y ciianaslly

«The sweet smell of the mass of bananas left her feeling hollow:
it was no longer the smell of life on St Vincent»

Sl S aludodl 3 M. G alied) iwa=zl The Smell Of Life ausl 1) Loy

“Summer Heights High aiz.3)

! John Steinbeck, The Grapes of Wrath, P. 157.

*. Mr G is an effeminate thirty-six-year-old drama teacher and one of the three fictional characters portrayed by
Chris Lilley in the Australian mockumentary (musical comedy) series, Summer Heights High.

?. Helen "Greg" Gregson, best known as Mr G, The Smell of Life. In the TV Series 'Summer Heights High'
Episode 8, 2007. See these two electronic links: (vimeo.com/39251616) & (www.youtube.com/watch?v=ls-

0BPDuVx0), accessed in (17-09-20104).
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The smell of life,

The smell of children.

The smell of doing it together,
The smell of life.

t AV Ayl Y1 Ll odd 0l da s el 3y

1"\@.»51)5 3Ll 8yl > Lgd (Bl o33 (gd 3 ,pamdl”

@A i alal slesel ] amdll B i (S doemes 23 BT g 22l oda o s S Ley
) e a3 Lghle s 'smell'y 'heat' ghaa) lldy Jae gl aalll ) 450481 5l
e Llidl 3 gl Lt Ol alagl 29 Al Al (3 Ll life! aladly 42@5;5\ S 'y 5
cw adly Bl Lol ol dlal it Loy ol 2l (3 Sl 25l B3 V) e S
B akal UL o6 ) "))’ ald) ey LA alad) puis S alad) alauly i)'y Y5l glad)
o g M L @) Bl Bl Slogasty Ba e 00 Lo Moy Lede g U1 ' ezl 2l
syl i)
Lo Gppall 22l (3 23V Slasa¥l g0t n gl ks e LU (3 Ll il 38y 035 ol
Y Ul e i 2l AL gl a3 Lyl a §lanaly apldY) aall 3 adl gyl LG

AUy

175 o <08 dam 5 coaadl il Glalis Os !
LU e 13185 637 Lo bl galb sl 0Lt faif 2
796 ~795 o canis ,nall
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s u«.ﬁ\;’d‘ Eb}&-:j‘
« ...the tractor man drives home to town, perhaps twenty

miles away, and he need not come back for weeks or months,

for the tractor is dead »'

1. Literal meaning: he need not come back [...], for the tractor is
Y
Figurative , :, " " " /A " s dead

2. Tenor: he need not come back [...], for the ; tractor :is:[broken, not working]

Vehicle: ;4 " 1 Vi s t[animate] E dead

bl OLYU dlonzul 3555 andl G & Sl g OllaeW) Sy Lol AT Al L gt
529 VT el e AV Lape 0 341 LS 32 2io o g "o [dead alad) ooperals (ULl
b SLSYB ST pies 051 a gyl nSU O 3y ‘damaged tractor’ cllel )k
IS el Jlaall 1A e Ll gloy L Mg ol o 8 B8 oy e b ol 0L a
ol e 4552 g s A (3 2L

e 3] 4V mast) (3 Wglaie dxs )laza) » 'the tractor is dead' 3le OF Ls 3LaY) a4y
OLYI OV 0uS%; e Iy cilanzed) peg allaall LSWy 556N Lo AV 18" 'dead’ dodd Caby
“LONGMAN Dictionary of American English woers s

« Is the battery dead? »

« The phones went dead during the storm »

t V) IS @ "Ohay a1 e Ll o Ay F W3y

! John Steinbeck, The Grapes of Wrath, P. 157.
2. Michael Mayor, LONGMAN Dictionary of American English, P. 256.
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Dlna ¥ soan & g IS B (3O 1 5 il O LS el s g M g oy
Bhas ¢ Tl "l ST 0l B A R A Y s el sy Sl Ll ] el
o S e al g a3 WL ALl el aleny) 'dead! dad) & s aa )
el Gl 3 SV S b e Sl a8l Al ol YA
b g Y M 0B aall aalll ) BoY Slea V) Ogaiany S JE & 38y 28 "0La" OIS
i) BV Slana V) B (3 o) a3 A (bl ol 3 Legd e gl i e DU (3 4
L pny )l casdl (3 glinn b A Bylainly Wiy S5 o Yy By Bl Rl 3 Ll s §ylail,
Loy Bnds ool 2l Jo ooy Lol Bl 1T ST ] "aal 2t Al Sl V) Je i
I w0l st WS LoV amill Loy (sl ol il "5 caie ol a8 3 O Uleny L

2 Lo el BSTisle) Aeds 3 WS aa A Bl 055 0L it ggb ! LoV el ped o4

Ml s Olgaally jaall e )

A75 o el asle (Bl g !

0P Ol A (=S suew 1o Sa (Katharina Reiss, la critique de la traduction, ses possibilités et ses limites, p.45 2
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(Craz) 14 o Gl L (oS s
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S e d 1) Lo ™" st o Al) Byas LesaZ Sur-Traduction lef 2z zzs Yl o]
aheg AEM 8 Bylana¥l Ohlall o padl e IS e BV e els 3a2 ) LoV sV fesd)
ahadlnal) ¢ 2 an s 03Vl LoV adl geial i)l (65 ) ) L) s i b

3yl W) gl e ) i s

T B[] e 0 sl 5l gl B2l izl B e g2y

).-W ua:\..mj‘ CJ}Q-J‘

« 66 is the path of a people in flight, refugees from dust and

shrinking land, from the thunder of tractors... »°

1. Literal meaning: refugees from dust and [...], from the of tractors

Figurative , : I 0o I sy thunder ,

2. Tenor: refugees from dust and [...], from the : [loud noise, roll] | of tractors

Vehicle: Ik " Ik Ik I/ thunder Ll "
929 395 dxbdy as ) SUS Wy A IS e balall dlolidly ddall Sl s el
o o Byl Aslpdlly adall allal) oo usT i G el fthunder! 2l @pminls (3ol
oda @ 4 jlenlly Jladd oy 2l (olSWy ol A OS2 Slol Ul ezl Je NI WL
e e 98 ) ma By Co togall e e W plepVly Oodl e pli)l ea Bylana Y] §Lal)

SVYs oV 3 Jod sy alad) CSTIB (sl HlepYly Ol as s Lage SO (3 SIS

(D) 62 o cdadl plia 5 Ay ) (Ol Oyt !

:g;i \.af:\.:l..p‘y‘ Prey| é Ja.'J' J)} .*

« Le contrat fondamental qui lie une traduction a son original...interdit tout dépassement de la texture de [ original.
1l stipule que la créativité exigée par la traduction doit se mettre toute entiere au service de la ré-écriture de

l"original dans [’autre langue, et ne jamais produire une sur-traduction déterminée par la poétique personnelle du
traduisant », cité dans : Antoine Berman, La traduction et la Lettre ou L’auberge du Lointain, P. 40.

isn Syl 305 axs clesl o 2 ae il
2, John Steinbeck, The Grapes of Wrath, P. 160.
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Sl G IS el e Lol gday @3 06 cldﬁm,m glly Gkl e Ul sl Vly Sue )
ot P o3y e g il "LeeadSHT BN Rl oY) e Leaey e g sl LY
B alle e Bl Ll L ISy Sad) BT o Lo peb B G Jsest) peally i)
NEON I FCN PN P PR VR D EEV

Olnd! (3 Uit 13) 2l d¥) laezstl (3 Wgline 6 A 3)latsl > 'thunder of tractors' &Ly
o il Bl ooV Je AV 'thunder' 228 Jlassel 1l e b o ¢SS 3 b1 3L
e HlaeY) G BdseT 13 Wl Laslaydl BNC asgwss Lils 0055 L Liag (tractors’ o) 41 oS
bais SIS pua pb g eLal e Al Sl e IV 'thunder' jlasnd) 2bd) Jlassa) ¢ 508
CAMBRIDGE Advanced . (W J oaSh L ey chessing Gne slaal BT Joall S&
:22;:5L':J\ wxb 3 Learner’s Dictionary

« I couldn’t hear what he was saying over the thunder of the

waterfall »

;@Y Sl & 'thunder of tractors' a,lea¥) 5lall "0l 225 by s

Geas DI A 2 )Wy A o Y (9l o U Gk 52 66 Gk

3u
Oyl gl s e

S5 o Vb a9y e U (o3b & Bl B A I Bl 5ol 5 "0l Of L LSy
Lo bV Aol Jlazel pB bte 2ad) es & " 05 0L 0" e IS e

[ pa" aad) jag Oadl dgall 2l (3 6T Blanal a LB gl 2l (3 ') s S 'thunder’

127 o 2 7 ol ST el anl oy !
2. Elizabeth Walter, CAMBRIDGE Advanced Learner’s Dictionary, no page.
A78 o 0Ly w5 ccaadl ddle (Blulis g 3
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SUlgk) amy of amlsely el ol Wajdias & ol iy WL a5l 'blare, splashing
A e e LoVl Blana W) VY blin) 3 etV (3 e L 1 ‘%Lﬁ;\j FENLE-FH R TRRY
PU{

W s 'l A a5 L~ 'thunder of tractors' §)ls aay Uas Sl 18 e 0157130
dasdy ool Jglae 3 il Gl il sgmy e ¥ S5 OB ¢ and Logian oo WY (el
:uuww‘y\mwwwﬁ@dﬁjy&ip%ﬂ\)gydw\k&%y;xéj\jw
ip LU LB LoVl aylaaal §lall (il sas 3 'crush, clap or roll of / s> i s’
oo o ! Loy it ! BUIT O a5 (3 e el s ¢ aladl e Y
el sn s b S& & NN

@ bl Slaa¥) i o6 Ltis 3laa¥) A e ol e sli Y1 3 Ll il oy J LS
o DA pia! g el gl 2l 3 3 §laxuls 'thunder of tractors' Juo¥1 431 Lasll
Slelly Slmladl DIS2 e galall SlesY e BV Al 0L (3 1 s’ dd) Jlesia) aidy
2oL JINUA 2l e e Jeii btie Lgas Bled) Oyl Lol

LoV a1 3Ll Ogaany JSa) Y1 L tie &l aa il Wgl) ol Y1 8 i

Ogoeadl OgzrSIg Ogyldll JWall anst Gl jluwdl 32 66 @3y Gy kalt OIS D"

"yl e J) BLYL el Rkl o)W iyl ) Caolgall

egtdly JE LS e Wy Sl Ladly Sl IS52 s gl lpo1 el 87 e el sllar aladlll ads 35700 "

258 o 5 ¢ el Ol sbe ol !

A5 oy S sl Bl ol sa @A O Eg,al) dumplal) gl e iy 56 e ) OISTIBB cspal) i) b ) OUadll) ez
L) st 2014 (Sl st 25 (bY@ i) Bheo P Shle s e i B LB s (gl o 2

.(2014-09-16) #5 L) 545 «& « alroeya.ae/2014/08/25/174029 : I &jj&!y\

www. Alittihad .ae / 2009 (sb) sle 07 oo cljlaY! BEY B K S » Lol L e e ():J\ sk b .3

-(2014-09-16) ps: L\ 3)4; << cdetails .php?id=16131&y=2009
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« listen with the palm of your hand on the gear-shift

lever; listen with your feet on the floor boards »'

1. Literal meaning : listen with

Figurative , : 4 /) the palm of your hand on the gear-shift lever

2. Tenor: listen :with:[your ears] to the vibration, rhythm of the gear-shift lever

Vehicle:[check]! , ithe palm of your hand on the gear-shift lever

Sgo @l pler a2 5 Jlanz) o 1S ao g L) sl adly A ke 4 3
Sgo 6l (3 38y loxwd A sS O el T IS5 A 2 plbsiialy A6 Bl e e 5y
Sl Ble ol Wb (ldy ae dgme sda Bl sl e 2T e ol o Asd) pae e ol
0dS% L 1oy '0IST fears' o jlasnd) e baS g a0 2l 3 ' 21" s @) 'palm of the hand'
3V Gy e iy moned) OY gy 3y OLYI oy O 3,505 Bllmzaly Joiy (U1 ol ot 3l
e Ologhy g aabsl (3 sl oo Bylana¥I 3Ll oda (3 d Jlanedly jladl o 2 dlly L cpd s
& R Bk sLaell ool G pn OBV ol Ly 8 o tande o PRSI BN Y
Ol gSag

hssis y& A 3)lazul » 'listen with the palm of your hand' 3Le of ) Ls Loyl 14,
V) Bpaall (3 S5y 80 B3 a5 B ol Slanaly Bl Bl ) ey

el Lae e S0 1y ol

! John Steinbeck, The Grapes of Wrath, P. 162.
180 Lo <018 a5 cnadll ilis (Blalid s
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"oV ol A Ja Bl Bylae e Wikl 3] dony A L) dseg B 2 0
ST U ey "less" Y jsedeidl e ST G s &) Novel Metaphors
5 l) as A aail Lebl woly 2ty Lzads §lan) Aol woly LS @) f, )" Kloephfer
listen with the palm of your' sle le LU zly L Iiay cl”(aﬂl,p‘y\ Bl (3 Sasmsll 35l
iy W 0Ly aas 0B iy 2Vl (3 Buseiesy Aol ezt BT e L) by 3) Thand
Of o8 Joi e o Jully camadl s O] ot Lidgag Wil Ll jamy '8y 3y conasl ' 28>
(3 Je a3 “palm of the hand's listen' shal LG cilas 'S, 2,y el shal
AL o Lge 434 clow LoV Bl VT VY Je LU (3 agl Lo ag

s &n\ﬂ\ 65}4.:5‘

« his whole body listening to the car, his restless eyes jumping

from the road to the instrument panel » °

1. Literal meaning: his eyes from the road to the instrument panel

Flguratlve /A jumping / Y/ R R / Vi

2. Tenor: his eyes ' [moving constantly] : from the road to the instrument panel

Vehicle: [animate] jumping I [one place to another]

et coprnls Aloledl i Blan dLadl sl aler Uy o Sanadl Gl 35> L gty
ool il 1 T s 550 35 e e AL el 38l 3 a0 55 ) Jumping e
ow oty Mo Ale d-Lad w8 sl il oL 6T B0y pldl gl oE U ) e 3

rose o el g ) 454 JUsYly V) 3 pendl rdl ga Blaze W) ads (3 4 ey Lzl

s (Sl (Garant " aeslSY ad s Al a Al alel daedt Ga il 5laa¥) (3 S bk ol d) Al ae |
P2 2011 (Vls>) seise 28

992 /803 Lo «(1s —Seldl) bl esals cys Olus 1t 2
3. John Steinbeck, The Grapes of Wrath, P. 167.
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il Jlay o) 3 il s s Uy B8 e 3 el il oo oa S el 35 ¢ 2T
S s oo Il el mige § et pd ALY o @ i dles e L sy L s
Sy oY e e

s lee VI o BT 13) caypl V) ARl (3 Wglase 18 3 §lasul o 'his eyes jumping' §Les
sy 2T Ul mogr o w3 Jlt JUisl @ asds iy @3 ) ks S sl gl ssast oYY
British National Corpus issss 0155 L 1iay (o) moa & Szl i) 313 45> L2
L eVl oda o etV 3 e |3

Bl BT sl (Ss baie o) dale i Jolaad aled) Walins )5 e 8yl adin (1) U a3 13) L
AN gklly WAl Jil 3 'eye twitching' o 'eye jumping' sle Jloxzal fa 3L thenngiag die
) gl paadl Sl G SV (3 Logaas il Gtn o ol an e Sud Gl ai)) e
Logdl als o

tigY) )l (3 3yl odd 101 da el 15y

T dgd ) Gl o B D> 3B olasy Byl I amglsr S o

"Blags" el Lelal 3 Ll aslel aylie el 5 "00a" OF n da) sl s Lasd Ly
Lo H7zs 4558 81l 3laza) OL B ol £Y1 Uiy Laze Chis eyes jumping' aleeY) 5Ll 225 3
'jJumping's 'his eyes' kil a5 cd La ey (i S Lls LI 0I5 Sy bl Y1 S
bl Flal st Lo g (i) e TiasTy fole! glad) a Bl Al (3 LU LegBle s SN
Figurative ";#) ¢al" 5 Literal Meaning "4 o' oo IS 15 3 Okl =T (3 =4 )

) el ) aloY) 5w Meaning

! See: why does my right eye keep jumping? on Helthtap web site (from: https://www.healthtap.com /topics
/jumping-eye-nerve.), accessed in (16-09-2014).

186 Lo <OL%) a5 cmiat)l Ailis (et Ogm
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Blmial gl o U a S 22l a8 (3 3oV §lened i sl (3 Ll "0 33y LS
i o6 8 ol OF L3 (3 el sgms ALV e (3 Jad) (506 il gl Bz V1 Sl gL
g;,p‘y\ SN P RIE SRS IS R VIS WIS B FTLING TS WS PERIE- WE R S0 PN S PEWAN]
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« And Ma sat beside Granma, one elbow out the window, and

the skin reddening under the fierce sun »'

1. Literal meaning: [...] and the skin reddening under the sun
Figurative , : /A I I i fierce

2. Tenor: the skin reddening under the : [sweltering; extremely hot] :  sun
Vehicle: , 4 / / / : fierce : [animate]

@)l Ol s WY B LA (3 et ) B entd) daal Gl B L et

'sweltering' azd) oo LS Zaﬁfﬁ awll 3 ey o8 @ & 'ierce’ dadl wopmals ( prally

Bl ool ansY o el ameially 531y )2l BUHL sa Lagi moldly 3Ll 2 b VYA o3

sl am U ALl Sl e ol sl el ga Lalte LE TOLGY) e o 158 Ve (S
oY e o

o Bl elges 21 2L Bl Olrazdl (3 Wgldzey dne §laz! & 'fierce sun' &)Lsy

Lo Iy sun' 093 'fierce’ aed oias ol aglae) Lo of 13 a3 alan) dlad) s LYl

a-:-’\-b-.’.j\j\ BNC a-cj.wy o SJUA\ 3.35\.;‘51 Z\.l:f)}\ o.kfj}'

! John Steinbeck, The Grapes of Wrath, P. 167.
523 o w(gs A uJJaT el s Ol 2
s Bl WO 5 nidy a0 Al aB () By OB (sl ai)) el o padly Al ol (A Gy il STy
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« At Khartoum North there were two platforms in an overall shed

: : I
affording some protection from a fierce suny

« She did not stay there long, but retreated from the fierce sun to

the stern-cabin that she would be sharing with Ellen »°
« Scent trails are baked dry and odourless by the fierce sun»’

« She held up her hand to shade her eyes against the fierce sun»’
:LONGMAN Dictionary of American English ssse o 3Y1 JUbl 1S,

« The two teams are in a fierce battle for first place »°
Y aaall (3 4yl 'fierce sun' sle da el U3y
OES JENERCAPE RUE NP JANEAROP JF NCTE- RS I v TR (JOWNES
O el !
U LS il gl el e alo W) Bzl badd W8 ool OF s L o) LY Sa Ly
Bl Oliz o2 2aldhl anle @ ooV Jeddl " e Y ) o ) Sl as ) bl ey
ol ot Lo S Ma il eesdl’ Ll Lo S 3! 'fierce sun' sls 5 S Q»*7"2@.~ﬁl\

G SL il ezl ' aliae (3 3z sl iy w5 ST (Foreignness "&l " o 5Ll

() Lalins 095 3ylazdU (341 sall

! Jeffrey Richards and John M. MacKenzie, The railway station: a social history, Oxford University Press, Oxford,
1988, (from: www.natcorp.ox.ac.uk/), accessed in (07-07-2014).
2. Bernard Cornwell, Crackdown, Michael Joseph Ltd, London, 1990, (from: www.natcorp.ox.ac.uk/), accessed in
(09-07-2014).
*. David Attenborough, The trials of life, David Collins & sons, London, 1990, (from: www.natcorp.ox.ac.uk/),
accessed in (09-07-2014).
4 Lynne Pemberton, Platinum coast, HarperCollins, London, 1993, (from: www.natcorp.ox.ac.uk/), accessed in
(09-07-2014).
> Michael Mayor, LONGMAN Dictionary of American English, P. 377.
187 Lo Ol dae i cmdll adlie (alzs O O
62 ol plie of g a0y Ollail
tk LS Rl a3 adl sl
« amener sur les rives de la langue traduisante ['ceuvre étrangere dans sa pure étrangeté », cité dans: Antoine
Berman, La Traduction et la Lettre ou L’auberge du Lointain, P. 41.
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A A Sl L el el Of Y e ades @ AoV eV Sl Ll 5 il O 8
oA o) =15 (325 ol (BN o3 (ol U o s Blanal o ALY BV §lana V) 008 Sy S
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ldl ozsiey JU Pl i et ) o 8 LB Y s
b sy Al 3L o \gdd e dof Com il uBy Bl Colony oY1 o

"W potd! dndl fads g5 g el B

oS a4 fierce’ aaal Lodbe Liby IS 055 o S« "' dad) OF ga L La>SU
lally 55wV apilly 2 adl SUled) e Jli L @3Vl ol Slas) 3 8V ol ae las
& B sl Gl OF s ) Gl bl 1@;&\} S aae ) Ul e Lol ke
oo 61 i U] e OF (2 VLY a9 254N fierce sun' 3l o Ldis LU d2s 3)laze)
gl gyt S8 Laga

ZOJM\ CJ}«J\

« the causes are..., hunger for joy and some security,

multiplied a million times » 2

1. Literal meaning: for joy and some security

Figurative , : hunger™ , , , 4 /)

2. Tenor: [urgent & exigent need, strong wish or desire]:for: joy and some security

Vehicle: hunger p [food]
w856 L) g dly gl g 5 L S 0LVl salendl jpmad) adl) ) anl s gy

sl @ LWL alg b e g [hunger' 2ha) @pminls plaball Jobd Loy jpan ) OLSY) 212

83u"4c ol "‘\5‘&9@‘}” J}TJ’J:-U-\/J@TI

2, John Steinbeck, The Grapes of Wrath, P. 204.
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Sl Cp ety OVl Al Wy cwgals by (3,2 ripsad I el AW e AVl
sl ] Bl B U TG ke Jpvad) (3 88 )lg e 2 B30 en Bylazae VI lall oda (3 o Lz
5o gl gkt alle o Laf glay oll3 OB (s plaanaVly elel ol a4 (3 28 an 0LVl ~Len VL
bl e ot 83l ISV 3 sl oot L G

Esst oo ol I3y wsie 5 2 Blana) s 'hunger for joy' Hls of Ls 5Ly s
1) Je WV ‘affection’s 'kindness' S” sl LU o Lylaswl 'hunger for' 3le Jlaxz.!
LONGMAN Dictionary ames o QW JE (3 0ad Lo ey csLsW) oda Lo Jsad) (3 3a02))
tan) ) a3 of American English

« a hunger for power»’

t V) KN (3 el AR ) 4l NI B)lall odis A el

3"5,» Ogeho Caslinn OA‘)H P S99 CJ“J‘ "Q! £ cone ! "

hunger for joy and some ' sl 341 &) Lt J) U 08 o ild O sa Lia asdamSe S Ly

'security's joy' sy a2 3 ' ' aladl 4N hunger' 4k 225 IS e 'security
odn az Dot e (389 8 o Al) O3y L ) e 3y sl 'l ! sl e S ol
ells 3 Ll ds S TN bl e ) Ls sl g alaly a8 4 CVYI Jaes 185 3

A G I e ! ahil et OF SV Ypee Wad) OF Bl L 2ol 2l LL2 LG

Village Life : She has an irrepressible ' Lz Olsie 3 "Jan Worth Nelson" b v L aylea¥l 3Lall sds Cibys ¢ !
AU eSOy L Bl 2011 sle b es e 30 V) ps 'East Village' a2 ¢ s @) 'hunger for joy

(2014-09-16) ps2 L\ ) 3)4; < cwww.eastvillagemagazine.org/.../16180-village-life-s..

2. Michael Mayor, LONGMAN Dictionary of American English, P. 502.
229 o Oy dae 5 cowadl dile (Glalid O
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¢ 'fun' dad) Wb 2 "7 o' aladly 3@,&\ ) (3 by plenly o LU bl 104N Yoy aladls
@3 35mslly w35l Ol bl aaVly eV ss Leslan 0o e OS7 0L 'security’ aadl Ll capd 1 sl
! L ST i) 2l DL jpasdl a2l s & S Lasly gl AVl OF ) pegedd
ler Y1 Ll YL
Bl 3 A Sl o Lie Slasa¥l aJglts e gl i Je Bl (3 Al 3y 3,
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sda fzo La5 ¥ dpa)l 2l 0L Chunger for sth' 2o (3 hunger' 2k4) 1) ' for' ~ G 8lo] b Se @ 2V all Se
Lentliasty dpall B2l Al oy U39 ') oo e 3 NI A 2 and OF Il T il (S Y 3t a3 el
Led) Jsily Leze Jpid ol (o Zoshos Yy goald) Glolly Loz il il ods Joo s OB ey (3jancdl 2l

e em e Y Al 3 LS eyl 1Y s o 3 ' ) psdt! s 0l ) bl Bl spmgy slaz 5.
27 2 2000 (15 L g « YN s k) 3515 ¢ Slirs oDl il amsag i s O U] g oAl Al 1S3 Gany SUS
.2014-07-23) p32 Lo\ )) mioas & cwww.laro7ak.com/index.php?cat_id=26&art_id... : 1 3973y Lol ) Loy

Henri Meschonnic, Pour la s Antoine Berman, La Traduction et la Lettre ou L’auberge du Lointain, P. 41 : ks !
<,y Poétique, 11, Epistémologie de 1’écriture, Poétique de la traduction, Gallimard, Paris, Vol. 2, 1973, P. 308
(st il = 5 Translation as Text L=\ asley 227l «Gregory M. Shreve caé 5)s%55 Albrecht Neubert < s
512 52 2002 cssme U Amalr iy S BIS ¢ L) olegdas
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. . 1
« Joads and Wilson scrawled westward as a unit »

1. Literal meaning: Joads and Wilsons westward as a unit

Flguratlve Y/ // // // crawled // Il

2. Tenor:  Joads and Wilsons [moved slowly] : westward as a unit

Vehicle: [Joads and Wilsons' car] crawled

1 /i

Yy AL 35M 66 o3 plll gl ne a8 "0gudy”y Tapn" Al spandl sl sty

i) @3 'y 5! o B lorawl' led) dladl ol (2, Y1 e 5t U s T sad™

ov gy Jslow movement' "LaadMSyl" ANy o2 >l 3 il slay e Je AV 21#5\

Sl e B deslall WL by BT (3 sl cladl oa aglenaVl Slall ods 3 o) jlenlly Lzl

el dnslpne AU L Ladl (e Jo "Ogndis” s "asa Llile Lgzalad gl ALl OlSTISL €558 el

aipb e 4l gW paall Jll e Lad ey G5 0B eV W) g Sl a3l )
oy 2

& Wylize &xe 3zl » "Joads and Wilsons crawled” sbe Of ] s 3Lyl judy olda

tiUay ) BNC aguse o ondll Gl 0058 Lo iag ¢l £V dsalll Ll

53 w35 sy "hunger for' ad W aladl flaas™ ) plaw' o U clnal’ aladly Thunger' apld¥) aball (308 g g aladd 181 ¢
Ll st 2l alag e dyslaly

! John Steinbeck, The Grapes of Wrath, P. 222.
e O B Ll ) T 0 &S AU ) LY " jsalST AN L ash pll sl Jgb e Sapadl 2l 4] sgm el3y
Wb ez g5 S Olas) g "Osdyy! 5 o bl 1A Lo
- 334 o (g~ BT sl (s 0L
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« It was obvious that he was becoming increasingly

uncomfortable,[...]; and in the blackout the train crawled

. I
exasperatingly»

« A two-mile tail-back of stretch limos crawled towards the

Shrine Auditoriumy’

:LONGMAN Dictionary of American English ssxs o JU) JUl Legd) Ol

« We got stuck behind a truck crawling along at 25 mphy’

PV a3 ag et AR (3 Alana V1 B)Lall ods A3 sl A3

4"5.\,\5 By e Al JI T0gdis’ g gt Wile iy
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! Irene Young, Enigma variations, Mainstream Publishing Company Ltd, Edinburgh, 1990, (from: www. natcorp.
ox.ac.uk/), accessed in (12-06-2014).
2 Celia Brayfield, The prince, Chatto & Windus Ltd, London, 1990, (from: www.natcorp.ox.ac.uk/), accessed in
(12-06-2014).
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« and spies were sent to catch the murmuring of revolt so

that it might be stamped out » '

1. Literal meaning: spies were sent to catch the of revolt

Flguratlve /] . /] /] /] /] /] /] murmurlng /] /]

2. Tenor: spies were sent to catch the | [hidden plans or signal]: of revolt

Vehicle: g0 n murmuring ' of [revolters]
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« ‘Well, by God, I’ m hungry,’said Joad. ‘Four solemn years

I been eatin’ right on the minute. My guts is vellin’»'

1. Literal meaning: My guts\

Figurative , : , is yellin

2. Tenor : My guts ' [ is rumbling, gurgling intensely...]

Vehicle: [animate] is yellin
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« The migrant people, [...] dug for pleasure, [...], and they

2
were hungry for amusement »

1. Literal meaning: The migrant people pleasure

Figurative , : /) /) dug for

2. Tenor : The migrant people : [looked desperately for] pleasure

Vehicle: /) /) dug for [concrete object]
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! Le texte original : « on aura un romantisme sourcier qui tendrait a ‘ethnologiser’ la littérature, a produire des
textes exotiques en langue-cible ». Voir: Jean-René Ladmiral, La langue violée?, Palimpsestes, N° 6, 1991, P. 26.
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2, John Steinbeck, The Grapes of Wrath, P. 444,
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! Ben Ratliff, ROCK REVIEW; 'Underground' Means Digging for Pleasure, The New York Times, October 2,
2002, (from: www.nytimes.com/.../rock-review-underground-mean), accessed in (16-09-2014).

3. Peter Newmark, Approaches to Translation, P. 89.
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« In the souls of the people the grapes of wrath are filling and

growing heavy, growing heavy for the vintage » '

1. Literal meaning: of wrath are filling and growing heavy

Flguratlve /] :the grapes g // /] // /] /] /]

2. Tenor: [lots, a great deal] : of : wrath: 1s

 filling and growing heavy

y ‘[wine]: are: I /I /!

Vehicle: the grapes
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! John Steinbeck, The Grapes of Wrath, P.477.
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* Mine eyes have seen the glory of the coming of the Lord:
He is trampling out the vintage where the grapes of wrath are stored,
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He hath loosed the fateful lightning of His terrible swift sword:
His truth is marching on.

Lanés 366/226/282 o (pmall Gy e L3y ol LS csaealdl) oy L il
3. See: Elizabeth Walter, CAMBRIDGE Advanced Learner’s Dictionary, SMART thesaurus categories, Anger and
displeasure.
* Wrath is a violent indignation or scorn aroused by something felt to be unfair, unworthy, or wrong. See: Collins
English Dictionary-Complete and Unabridged-, Harper Collins Publishers, Ed. 8, 2006.
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Summary
AN EVALUATION OF SAAD ZAHRAN'S TRANSLATION OF THE METAPHOR IN
THE GRAPES OF WRATH BY JOHN STEINBECK
GAIN OR LOSS?
-AN ANALYTICAL AND CRITICAL STUDY-

Metaphors are literary devices of a big ornamental and communicative
value in literary texts. They are rhetorical tropes where comparison can be
made between two seemingly unrelated things. In addition to the asthaetic role
they play in language and the unlimited contribution they make to enrich the
lexicon with new meanings, they have a key role in transmitting the different
extra-linguistic signs and contents they may include from one person to
another. This makes metaphors translatablity the less possible among all figures
of speech susceptible to translation and the most difticult to handle for the

majority of translators in the field of literature.

Works of translation in general and literary translation in particular are
always prone to errors that may deviate the translated text from the exact
meanings communicated through original texts. Such errors are multiplied
when it comes to translating figures of speech such as simile, metonemy,
personification and, mainly, the metaphor. In translating metaphors, the role of
the translator goes beyond the processing of words and metaphorical

expressions by replacing them with their equivalents, in form and content, to
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conveying the internal feelings and personal experiences included within these
metaphors to the reader in the welcoming culture. The translator also needs to
retain, as much as possible, the aesthetic eftect of the original metaphor in the
target text along with the different linguistic and stylistic features which

correspond with it in the target language.

On this basis, the present study aims at providing a short overview of the
main rhetorical problems encountred in Zahran’s translation of the metaphor
in the novel of ‘“The Grapes of Wrath’. A sample of metaphor instances is
identified in the original text and compared with their corresponding
translations in the target languge -30 mataphor instances from the difterent
chapters were randomly selected. The different translation strategies adopted by
the translator to render these metaphors into Arabic and the extent to which he
succeded in translating both the form and content as well as the aesthetic eftect
of the original metaphor to the target language have been highlighted in the

research. Our evaluation is built on the following questions:

= Did Zahran succeed in accurately and appropriately translating the
metaphor in the novel of “The Grapes of Wrath’? In other words, to
what extent the ideas and meanings imbedded in the source text were
precisely perceived on the part of the translator and, on that basis,

conveyed to the reader in the target language.
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=  Which language the translator took as his main point of reference when
translating metaphors? Was it the source text language and, thus, he
adopted the literal translation, or the target text language and, hence, the
resort would be to the semantic translation? What might push the
translator to adopt the second alternative if he was not obliged to? In
other words, does metaphor translation require the transmission of the
form or the content, and does the reliance on one of them require the
presence of the other or necessarily impose its absence?

= Did the translator successfully meet the expectations of the readers of the
target culture, and did he bring the same aesthetic eftect intended by the
author of the novel and, therefore, as perceived by the readers of the
source culture?

= What are the main approaches and strategies adopted by the translator
when translating metaphor? Did he select the accurate strategy each time,
or did he just resort arbitrarily to a different strategy each time? Were his
motives and choices personal? Or was it just the culture and context
requirements that imposed the adoption of such strategies? On which
basis we can evaluate his selections?

The answers proposed to the aforementioned research questions are

worked out in the research hypotheses stated below:
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The translator was unsuccessful in his translations of metaphor and this may be

due to the following reasons:

1. Subjective reasons related to the inefticiency of the translator and his
ignorance of the aesthetic and symbolic value of metaphors and their
important role in evoking the feelings and experiences of the writer.

2. Objective reasons related to the language, culture, ideology, methods
and strategies adopted or/ and structural and stylistic features of the novel
and metaphor in the TT.

3. Both of the reasons cited above.

Having established the questions and hypothesis of the research, it has
become clear to us that the translator has failed in his attempt to translate
English metaphors into Arabic, i.e although he succeded in rendering the
content of the majority of metaphors - if not all of them- he remarkably failed

in retaining their linguistic form or aesthetic eftect.

The translator has practically adopted the literal translation priority in
rendering most of metaphors; 18 out of 30, but this does not explain his resort
with the rest of cases to other secondary procedures as: convertion into sense,
equivalent translation and deletion, though he had a good reason to opt for

literal translation.

What made things worse is that the translator was not successful in many

cases in retaining the aesthetic and rhetorical sides of the original metaphors in
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the TT, owing to the fact that the translator has dropped many metaphors in
the process of translation either by deletion or convertion to sense while he

rendered other live metaphors just by dead ones.

And what remains firm 1in all of this is that the translator is strongly adviced to
adopt the literal translation procedure when it comes to translating metaphors
because it is the only way the translator can take to render the three levels of

metaphor: literal meaning, figurative meaning and aesthetic eftect.

Thus, the most important reasons that led to the translator’s failure in

rendering metaphors are summed up as follows:

» Translator’s failure to recognize the nuances of meaning existing
between some English words led to a flaw in the choice of their
appropriate equivalents in Arabic: a 'monster' is not a 'bogeyman',
'murmur' has a different meaning from 'whisper'; 'sorrow' and 'wrath' are
respectively different in meaning from 'sadness' and 'anger’.

= Misunderstanding of the meanings of some words used by the novelist,
for example, the word 'bitterness' does not have only the meaning of
something unpleasant or of a bad sharpe taste, but it can also be used to
express the feeling of anger and extreme resentment that the writer
wanted to convey through his novel but the translator has missed it out

in his translation.
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= The translator did not respect the distinct nature and the different
linguistic and stylistic feachers of the Arabic language during the process
of translation, and this is obvious in his translation of the English phrasal
verb 'hunger for' by (| ¢s), which is concidered as a wrong and
unacceptable construction in Arabic, 1.e to the contrary of English that
allows combining the preposition ‘for’ with the word ‘hunger’ to form
the phrasal verb ‘hunger for’ that means the longing and yearning for
something, the Arabic language does not permit that because if we add
the preposition (J)) to the word (ss~) to form the prepositional
expression (J| ¢s>) the outcome would be a strange and unfamiliar
expression that is devoid of any meaning.

» The translator underestimated as well the aesthetic and allusive role of
metaphors within literary texts, that is why he dropped many metaphors
from the TT; for example the expression 'the wheels screamed' carries a
lot of beauty and elegance in its language due to the assignment of one of
the attributes of human beings which is ‘screaming’ to an inanimate
‘wheels of the vehicle’, but this is not the case with the translated form
'the earth cracked' (aiizze »,31y that merely rendered the literal meaning
without the metaphorical one. Another case of this kind of flaws can be
easily seen in the two metaphorical expressions : ‘the roots were freed by

the wind’ translated into Arabic as ‘until the winds could finally
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destabilize their roots’(Lssdor sl o #L) <S4 OF )y and ‘the wind cried’
(=) =) that has been dropped in the translation; in these two examples
the translator has failed in rendering all the allusions and implicit
meanings that the original metaphors carry like weeping and wailing of
immigrants over their tragic life and obscure fate demonstrated by the
word ‘cry’ and longing for freedom and fighting for someone’s rights
against unjust and oppressive people established by the vehicle ‘freed’.
= The Translator, most probably, has no idea about the different strategies
and mechanisms of metaphor transltion. He may not as well be informed
of the various theories and approaches that tackled this issue, and this is
pretty obvious from the random choices he made to render this
rhetorical feature; he adopted in some cases the translation by
equivalence where there was a desperate need for the literal transltation
for some semantic and allusive considerations, e.g. ‘pump blood back
into the land” (_»,Y1 1| 1 5+ sLl Isi%); whereas he opted in some other
cases for the literal translation where it was quite impossible to have this
choice for a linguistic and stylistic reasons related to the target language,
e.g. 'hunger for joy' (-} dl ¢s>).
On the light of what have been said before and as an ultimate answer for
the research hypothesis set above we say that: "Saad Zahran" has failed in

rendering English metaphor into Arabic, and this is due to subjective reasons
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related to his unfamiliarity with the various theories and strategies concerning
the translation of metaphor and his misuse of the of Peter Newmark’s seven
methods of metaphor translation, in addition to his ignorance and under-
estimation for the high artistic and allegorical value of rhetorical metaphors

within literary texts in general and novels in particular.

To conclude, we have summarized the most important results obtained

from the present research as follows:

=  Metaphor in Arabic: one element is explicitly mentioned and the other is
deleted. If the tenor ‘mouchabbah’is deleted, it is called ‘Definite
metaphor’ (Isti’ara tasrihiya), but if the vehicle ‘mouchabbah bihi’ is
deleted, then it should be called ‘Implied metaphor’ (Isti’ara makniya,.
However, in English metaphors, if tenor is deleted, it is called ‘Implicit
metaphor’, but if both tenor and vehicle are maintained then it will be
called ‘Explicit metaphor’.

= The focus of metaphor in Arabic is the vehicle ‘almousta’ar’ as it
represents the soul of the imagery and the source of its eloquency and
exaggeration; whereas, in english metaphors it is the tenor ‘almousta’ar
laho’ and not vice versa. And the proof to what we say is that the
criterion on the basis of which we judge an Arabic metaphor as being
implied or not lies in the vehicle: If this vehicle is maintained, it is a

Definite metaphor; if it 1s deleted, it 1s no doubt an implied metaphor.
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However, In English rhetoric we tend to categorize metaphors, whether
being implicit or explicit, according to their tenors: if the tenor is
implied, they are implicit metaphor; if it is retained along with the
vehicle, they must be explicit metaphors.

Implicit metaphors in English Correspond to Definite metaphors in
Arabic. They are almost identical in terms of shape and rhetorical
features.

Explicit metaphors in English may correspond to eloquent similes
(tachbih balighy or implied metaphors in Arabic.

«Richardisalion» (&b awis) "aul slaz)" 01 Ju

tenor vehicle )]

« The tractor is dead » (s §lanly "coe 141" 102 Jlie

Z.va_w\

Metaphor in Arabic 1s a figure of speech that 1s distinct from all other
rhetorical figures like: simile, metonymy and synecdoche. However, it
may include all figues of speech stated above in the English language.
Metaphor in Arabic is merely an ornamental and decorative linguistic
tool, whereas in English it exeeds this traditional rhetorical perspective to
a more abstract one labelled conceptual metaphor.

Literal translation is the only method that conveys both literal and

figurative meaning of the metaphor in the target language.
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= Personifying metaphors in English may correspond to implied metaphors
in Arabic.
= Leach’s model of metaphor analysis is consistent with its Arabic
counterpart when it comes to identifying the two components of the
implicit metaphor, i.e according to Leach’s model, the word 'monster’
that refers to the 'bank' in the novel of ‘“The Grapes of Wrath’ is the
vehicle and the implied meaning that it holds is the tenor, and this
applies also to the Arabic method of analysis, which sees the ( x>y as a
vehicle and the (&) as a tenor.
= Leach’s model of metaphor analysis is inconsistent with its Arabic
counterpart when it comes to determining the two elements of explicit
metaphors. So, If the word 'scarred' in the English personifying metaphor
'scarred earth' is the vehicle and its implied meaning 'fissured' is the tenor
according to Leach’s model of metaphor analysis; it is the implied deleted
word 'man' (ol.syly that represents the vehicle in the Arabic standards of
analysis and the explicit word 'earth' ( 5,31y that is meant to be the tenor.
In the end, we hope that we have been successtul in highlighting even a
small part of the problematic issue of metaphor translation, and we are sorry if

we have failed.

We also renew our thanks for everyone who gave us a helping hand, led

by Professor: SAIDA KOHIL
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Reésume

UNE EVALUATION DE LA TRADUCTION DES METAPHORES DANS
‘LES RAISINS DE LA COLERE’ DE JOHN STEINBECK TRADUIT
EN ARABE PAR SAAD ZAHRAN
-ETUDE ANALYTIQUE ET CRITIQUE-

La métaphore est une figure de style d’'une grande valeur ornementale et
communicative dans les textes littéraires. Il s'agit d’un trope rhétorique ou une
analogie est faite entre deux sujets apparemment sans rapport. Donc, en plus de
son role esthétique dans la langue et sa contribution illimitée a enrichir le
lexique avec de nouvelles significations et constructions linguistiques, elle a
aussi un role important dans le transfert de divers contenus linguistiques et
signes extra-linguistiques qu’elle peut inclure d’une personne a une autre, et ce
qui fait de lui le moins parmi toutes les figures de style susceptible a la
traduction et le plus difficile a aborder pour la majorité des traducteurs
littéraires.

L’acte de traduire n'est pas dépourvu d'obstacles et de risques potentiels
qui peuvent écarter le texte traduit des significations exactes du texte original.
Ce risque est doublé quand il s'agit de traduire 1'une des figures de style les plus
complexes qui est la «métaphorey, du fait que le role du traducteur n'est pas
seulement de traiter les mots et les expressions métaphoriques en les remplacant
par leurs équivalents dans la deuxieme langue, mais aussi de transtérer les

sentiments et des expériences personnelles incluses dans ces métaphores aux
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nouveaux lecteurs de la culture d'accueil et de conserver autant que possible
Peftet artistique et rhétorique de la métaphore originale dans la métaphore
équivalente en respectant les caractéristiques linguistiques et stylistiques de la
langue cible.

Au dela, la présente étude vise a fournir un apercu sur les principaux
problémes rhétoriques posés lors de la traduction de métaphore; on commence
par identifier un nombre limité de métaphores dans le roman de « Les Raisins
de la Colere » et on les compare avec leurs traductions équivalentes dans la
langue cible, puis on essaye de déduire les diftérentes stratégies de traduction
adoptées par "Saad Zahran" pour rendre ces métaphores en langue arabe et le
taux de son succes a transmettre la forme, le contenu, ainsi que leffet
esthétique de la métaphore originale a la langue arabe.

Pour cette raison, nous avons sélectionné 30 échantillons métaphoriques de

différents chapitres du roman pour les analyser et critiquer afin qu’on puisse
répondre aux interrogations suivantes:

= Saad Zahrany avait-il gagné ou perdu a traduire la métaphore? A quel

point a-t-1l gagné ou perdu a bien-comprendre puis transmettre les idées

de l'auteur incluses dans la métaphore, puis quels sont les points de profit

ou de la perte? Qu’est-ce que pourrait ce traducteur gagner et qu’est-ce

qu’il va perdre: est-ce la forme ou le contenu ou la forme et le contenu

ensemble?
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= Quel est le but ultime du traducteur lors de la traduction des métaphores?
Est-ce le texte source ainsi qu’il adopte la traduction littérale ou le texte
cible, puis le recours serait a la traduction sémantique? Qu’est-ce qui
pourrait pousser le traducteur a adopter la seconde option s’il n'était pas
obligé? En d’autres termes, la traduction de métaphores nécessite-elle
rendre la forme ou le contenu, et le recours a I'un d'eux nécessite-il la
présence de 'autre ou nécessairement impose son absence?

= Le traducteur a-t-il réussi a atteindre les horizons d’attentes des lecteurs
du texte traduit et a porter le méme effet esthétique qui est gravé dans
son esprit et 'esprit des lecteurs du texte original pour le nouveau texte?

= Quelles sont les approches et stratégies principales adoptées par le
traducteur pour traduire la métaphore? Pourquoi avait-il recours a
chaque fois a des stratégies diftérentes: étaient-ils des choix personnels;
comment a-t-1il choisi, et quels sont les criteres sur la base desquels nous
pouvons dire qu’ils étaient les meilleurs choix? Ou bien les exigences de
la culture et du contexte qui les imposaient sur lui?

= Le traducteur doit-il rendre une métaphore dans le texte original par une
autre dans le texte cible, ou bien de la supprimer ou convertir en un sens
au cours de la traduction?
Dans l'espoir que cette recherche réponde aux interrogations ci-dessus,

nous avons ¢laboré ’hypothese suivante:
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Le traducteur a échoué a traduire la métaphore et cela peut étre du aux
raisons suivantes:

1. Raisons subjectives liées a l'inefticacité du traducteur et son ignorance
de la valeur esthétique et symbolique des métaphores et leur role
important dans I’évocation des sentiments et expériences personnelles
vécues par ’écrivain.

2. Raisons objectives liées a la langue, la culture, l'idéologie, les
stratégies adoptées pour traduire la métaphore et/ ou les
caractéristiques structurelles et stylistiques distinctes du texte original
et texte cible.

3. Les deux raisons invoquées ci-dessus.

Ainsi, Il est devenu clair a travers I'étude que nous avons mené que le
traducteur a échoué a traduire les métaphores anglaises en langue arabe, bien
qu'il a réussi a rendre le contenu de la majorité des métaphores, il a
remarquablement échoué a maintenir leur forme ou effet esthétique.

Le traducteur a pratiquement adopté I'approche de la ‘Peter Newmark’ en
traduction pour rendre la plupart des métaphores anglaises en langue arabe; 18
sur 30, mais cela ne justifie pas le recours a d’autres procédés secondaires
comme: la traduction équivalente, conversion en sens, et suppression avec le

reste des cas.
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Le pire de tout cela, c’est que le traducteur n’a pas réussi aussi, dans de
nombreux cas, a retenir les aspects esthétiques et rhétoriques des métaphores
originales dans le texte cible, du fait qu’il a abandonné ces métaphores dans le
processus de traduction, soit par suppression ou conversion en un sens d’un
coté ou par transfert des métaphores vivantes par d’autres qui sont mortes de
l'autre coté.

Et ce qui reste ferme dans tout cela, c’est que le traducteur a da fortement
adopter une traduction littérale quand il s’agit de traduire les métaphores
anglaises vers la langue arabe parce qu’elle est le seul procédé qui permet de
rendre les trois niveaux de la métaphore: le sens littéral, le sens figuré et I'eftet
esthétique.

Les causes les plus importantes qui ont conduit a ’échec du traducteur a
rendre les métaphores sont résumées comme suit:

= L['échec du traducteur a réaliser les nuances de sens existant entre certains
mots anglais lui a conduit a choisir leurs mauvais équivalents dans la
langue arabe: un «monstrey n'est jamais un «ogrey, le mot «murmurey a
un sens différent du mot «chuchotementy; «chagriny et «rage» sont
respectivement diftérentes dans leur sens des mots «tristesse» et «colerey.

= Meéconnaissance de traducteur du sens de certains mots utilisés par le
romancier, par exemple, le mot «<amertumey n’a pas seulement le sens de

quelque chose qui est désagréable ou de mauvais gott, mais il peut aussi
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étre utilisé pour exprimer le sentiment de colére mélangé avec la tristesse
que lauteur a voulu transmettre a travers la métaphore, mais le
traducteur a manqué dans sa traduction.

Le traducteur n’a pas respecté les aspects linguistiques et stylistiques
distincts de la langue arabe au cours de 'opération traductionnelle, et cela
est évident dans sa traduction du verbe prépositionnel anglais 'hunger for'
@avoir faim pour) par (| ¢s), ce qui est considéré comme une fausse
structure dans la langue arabe: au contraire de la langue anglaise qui
autorise I'ajout de la préposition «fory au mot «hungery pour former la
structure verbale «hunger fory, I’arabe n’accepte pas cette formule, disant
que si l'on ajoute la préposition (1)) au mot (¢ ) pour former l'expression
prépositionnelle (J| ¢s~) le résultat serait certainement une expression
ambigiie et étrange qui est dépourvu de toute signification logique.

Le traducteur a sous-estimé aussi le role esthétique et allusive des
métaphores dans les textes littéraires, c'est pourquoi il a supprimé
beaucoup de métaphores dans le texte traduit; par exemple 'expression
'the wheels screamed' (les roues criaienty a beaucoup de prestige et
¢légance dans sa structure en raison de l'attribution de I'un des traits de
I’étre humain qui est ‘screaming’ « cris » 4 un object inanimé ‘wheels of
the vehicle” « les roues du véhicule », cette élégance qu’ on peut pas

sentir dans la formule traduite 'azizz 3" (la terre craqueléey qui a
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simplement rendu le sens littéral sans métaphorique. Un autre cas de ce
genre de probléemes peut étre facilement remarqué dans les deux
expressions métaphoriques: ‘the roots were freed by the wind’ (les
racines ont €té libérées par le vent) traduit en arabe par . )l <& OF 4
'yl sl (Jusqu'a ce que les vents pourraient enfin déstabiliser leurs
racines) et ‘the wind cried’ (le vent criay qui a été abandonné dans le texte
traduit; dans ces deux exemples, le traducteur n'a pas réussi a rendre
toutes les allusions et les significations implicites que les métaphores
originales portent comme ’action de pleurer et gémir d’immigrants pour
leur vie malheureuse et tragique et qui a été établie par le mot ‘cry’
«pleurery ainsi que l'aspiration a la liberté des ‘Okies’ et leur lutte pour
leurs droits contre toutes les personnes injustes et oppressives marquée
par le véhicule ‘freed’ (libéré,.

Le traducteur, sans doute, n’a aucune idée sur les diftérentes stratégies et
meécanismes de la traduction de métaphore. Il se peut aussi qu’ il n’est pas
informé de toutes les théories et approches qui ont abordé ce sujet, et
c'est assez évident a partir des choix aléatoires qu'il a fait pour traduire
cette figure de style; il a adopté dans certains cas, la traduction
équivalente alors qu’ il y avait un grand besoin pour la traduction littérale
pour des raisons sémantiques ou allusives, un exemple est I’expression

‘pump blood back into the land’ (repompe du sang dans la terrey traduite
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en arabe par' 5,31 1 150 Ll i’ (réinjecte du sang dans la terrey; il a

opté dans d’autres cas pour la traduction littérale ou 1l était tout a fait

impossible d’avoir ce choix pour des raisons linguistiques et stylistiques
lices a la langue cible, par exemple I'expression,’ hunger for joy' (faim

pour joie) qui a ét€ traduit en arabe par 'z 4 {4l ¢ 5",

Apres avoilr présenté un résumé au lecteur du contenu de ce mémoire,
nous tenterons a la fin, de répondre a ’hypothése qui s’est dégagée des
interrogations en disant que: «Saad Zahran" a échoué a rendre les métaphores
anglaises vers I'arabe, et cela est da a des raisons subjectives liées au manque du
savolr et connaissances sur les différentes théories et stratégies concernant la
traduction de la métaphore et 'utilisation abusive et aléatoire des sept procédés
de la traduction de métaphore par ‘Peter Newmark’, ainsi que l'ignorance et
sous-estimation de la valeur artistique et allégorique des métaphores dans les
textes littéraires en général et les romans en particulier.

Pour conclure, nous avons essayé de résumer les résultats les plus
importants obtenus a partir de la présente étude comme suit:

= Dans la métaphore arabe un élément est explicitement mentionné et
l'autre est supprimé. Si le terme métaphorisé ‘teneur’ (mouchabbahy est
supprimé, elle est appelée une «métaphore déclarativey (Isti'ara tasrihiyay,
mais si le ‘véhicule’ (mouchabbah bihiy est supprimé, alors elle devrait

étre appelée une «métaphore non-déclarativey (Isti'ara makniyyay.
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Cependant, dans la métaphore anglaise, si le teneur est supprimée, elle est
appelée «métaphore implicitey, mais si les deux composants ‘teneur et
véhicule’ sont maintenus alors elle sera appelée «métaphore explicitey.

le centre focal de la métaphore arabe est le véhicule (almousta'ar), car il
représente le centre de I'imagerie; tandis que, dans la métaphore anglaise,
c'est le comparé 'almousta'dr Laho' qui est la source de son éloquence et
exagération. Et la preuve de ce que nous disons est que le critére sur la
base duquel nous jugeons une métaphore arabe comme étant une
métaphore déclarative ou non, dépend du véhicule. Si ce véhicule est
maintenu, c’est une métaphore déclarative; s’il est supprimé, elle est sans
doute une métaphore non-déclarative. Cependant, dans la rhétorique
anglaise, nous avons tendance a classer la métaphore, implicite ou
explicite, en fonction de son teneur: si le teneur est impliqué, elle
constitue une métaphore implicite; s’il est retenu en méme temps que le
véhicule, elle doit étre une métaphore explicite.

Les métaphores implicites en anglais correspondent aux métaphores
déclaratives (Isti'dra tasrihiyay en arabe. Elles sont presque identiques en
ce qui concerne les caractéristiques rhétoriques et la forme.

Les métaphores explicites en anglais peuvent correspondre a des
comparaisons ¢loquentes (tachbih balighy ou meétaphores non-

déclaratives (Isti'ara makniyyay en arabe.
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«Richard estunlion » (b «e29) "wulsleg)” 01 Jl

teneur vehicule NN

« Le tracteur est morty (a8 §ylazsl) "wos JLA" 102 Jli

Z\.é..,pv_ﬂ.a\

La métaphore en arabe est une figure de style qui se distingue de toutes
les autres figures de style comme: la comparaison, la métonymie et la
synecdoque. Cependant, elle peut comporter toutes les figures citée ci-
dessus, dans la rhétorique anglaise.

La métaphore en arabe est simplement un outil linguistique et
ornemental, alors qu’elle dépasse en anglais, ce point de vue rhétorique
traditionnelle 3 un autre plus abstrait qu’elle appelle «métaphore
conceptuelley.

La traduction littérale est le seul procédé qui permet de transmettre le
sens littéral et figuré de la métaphore originale a la langue cible.

La personnification en anglais peut correspondre a la métaphore non-
déclarative en arabe.

Le modele d’analyse de métaphore de ‘Leach’ est compatible avec son
homologue arabe quand il s'agit d’identifier les deux composants de la
métaphore implicite : selon le modele de ‘Leach’, le mot «monstrey dans
le roman de «Les Raisins de la Colere » est le véhicule, et le sens implicite

«banquey qu’il détient est le teneur ; cela s’applique aussi a la méthode
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arabe d’analyse de la métaphore, qui voit le mot ‘monstre’ (_z>s) comme
un véhicule et le sens ‘banque’ (¢ly) comme un teneur.

= Le modele d’analyse de métaphore de ‘Leach’ est incompatible avec le
modele arabe quand 1l s'agit de déterminer les deux éléments constituant
la métaphore explicite: si le mot «scarredy (cicatriséy dans la métaphore
anglaise «scarred earthy (terre cicatriséey est le véhicule selon le modele de
‘Leach’, et que son implicite signification «fissuréey est le teneur; c’est le
mot supprimé «hommey (oLl qui représente le véhicule dans les
normes d’analyses arabes et le mot explicite «terrey (Y1) qui est censé
étre le teneur.

A la fin de ce travail, nous espérons que nous avons réussi a mettre en
évidence la problématique de la traduction de métaphore, et nous sommes
désolés si nous avons échoué.

Nous renouvelons nos remerciements pour tout le monde qui nous a donné un
coup de main, surtout a notre professeur superviseur Madame: SAIDA KOHIL.

QU'ALLAH BENISSE NOTRE PROPHETE MUHAMMAD PAIX SOIT SUR LUI ET
SES COMPAGNONS,
ET LOUANGE A ALLAH, SEIGNEUR DES MONDES
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ENGLISH  ARABIC GLOSSARY

A

Adapted metaphor

e oylan)

Adapted stock metaphor

docie dyylae o)leze)

Allowing multiple interpretation SOygll e 72
Alternate chapters Loy (gt
iglie

Analogy

Associated system of commonplaces

Sadl )l e allas

Bilabial stop Slmdil glidd g
Blanks wlel s
Bold metaphor i o 8ylan]
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Categories

&

Cliché metaphor

Ul §ylazu!

Cognitive linguistics

Cohesive connectors

Laba:l) Loy 2 ob;\;

Collocations i) lbepdlis
Comparison theory Ll g4kl
Complex metaphors RVEVICHIF SN

Complex sentences

Sias |

Compound sentences

S g

Comprehension

s

Conceptual metaphor

3.:,4).@_4.» 3)\.’.;‘.\»\

Conceptual system

32l G

Conceptual theory AST)oY) e sgall iyygad) 4y Lol
Connotative iS4 doals
Constructivist approach S )l

Constructivist theory

oS 2

Content

Osonan

Context
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Contextual

Contextual theory of metaphor
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